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B. Footage Indicator
Knob
C. Footage Indicator
D. Release Button
E. Optical View Finder
F. Lens
G. Magazine Cover
Latch
H. Tripod Socket
(in base)
. Magazine Cover
J. Exposure Table

The UniveX Model C-8 Movie Camera is the prod-
uct of our extensive experience with an 8 mm. quality
movie camera. Among the fine features of this model
are an improved motor, a fool-proof film take-up, fine

MODEL C-8 CAMERA

and extensive lenses and films, a hinged magazine
cover with an automatic lock, a shutter that closes
after every scene, a built-in direct optical view finder,
a rich finish, extreme compactness and general utility.
The camera is at YOUR command. You need only to
operate it correctly.

It has been found through experience that some
new camera owners neglect to study the instructions
carefully. Without this necessary information they
often spoil film and otherwise fail to enjoy the normal
operating efficiency of this camera. Therefore, please
read this booklet carefully. You will be well
repaid.



WHICH FILM TO USE
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UniveX offers the choice of two fine quality films. The
one to use depends upon the conditions under which
the pictures are to be taken.

UNIVEX NO. 100
STANDARD FILM

*

is the finest grained of all cine films. Its fine silver emul-
sion represents the latest advances in photo-chemistry,
and produces a complete range of tone values from the
lightest grays to the deepest blacks. The film is suffi-
ciently fast for securing well exposed shots under normal
outdoor conditions, yet not so exceedingly fast as to
produce the harsh grain so common in super-speed fiims.
It has a special anti-halo coating in order to improve
the quality of the finished product by the elimination of

glare around bright spots or highlights in the picture.
6

UniveX No. 100 Standard film can be loaded and un-
loaded in subdued daylight.

UNIVEX NO. 100 U-P

ULTRAPAN FILM *x

is one of the finest panchromatic films on the market and
has high speed. It records all the colors cf the rainbow
in their corresponding black and white tones, giving
the projected pictures an extremely lifelike appearance.
Not only is this film particularly suited to outdoor pho-
tography under a wide range of light conditions, but it
is specially sensitive to the light produced by incandes-
cent and flood lamps, and should be used for all indoor
pictures. It has wide latitude, thereby minimizing the
effects of both over and under exposure. It has a special
anti-halo coating and is fine in grain. Can be loaded and
unloaded in subdued daylight.

See the Exposure Tables in this booklet for additional
information on which film to use under various light
conditions.



FIG. 1. Turn the winding
key in the direction indi-
cated until the camera is
fully wound.

FIG. 2. Push the latch to

the right and swing the
magazine cover to the left
outward. Remove the
empty spool.

Lay the camera on a flat
surface so that the film
chamber is on top and the
lens 1s pointing away. If
the dust-cap is on the lens
collar, remove it, and
screw the lens on in its
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place as far as it will turn.
Remove the empty take-

up spool.

FIG. 3. Swing back the
gate and clean its inside

surface, the film track,
and the film aperture
(see Fig. 6) thoroughly
before inserting each
spool of film. Use the
brush that comes with the
camera. It 1s important to
keep this section dust-free
since dirt impairs the per-
fect picture that may oth-
erwise result.

FIG. 4. Use either UniveX
No. 100 Ultrapan or No.
100 Standard film. In sub-
dued light, remove the
spool from its metal con-
tainer. Pull the small piece
of tape from the roll and
place the tape in the con-
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tainer. Save this, the card-
board packing carton, and
the coin envelope, which
will be needed later in or-
der to send in the exposed
film for processing.

FIG. 5. Place the full spool
on the left spindle and
draw out about 5 inches

of film.

FIG. 6. Hold the gate
open with the forefinger
of the left hand, and with
the other fingers hold the
“tull spool to prevent un-
winding of film. Loop the
film around the small
roller and draw down be-
tween the track and the
gate. Be sure that the film
rests securely in the track,
then let the gate close.

Pick up the open camera
.. Press the release button
10

and allow about 6 inches of film to run out. Because of
the precision movement of the motor, the film will ap-
pear to be standing still although the free end can be
seen to move forward when it is advancing propetly.

FIG. 7. Insert the loose end of the film into the slot in
the hub of the empty take-up spool, which should have
the etched writing side toward you. Hook one of film pet-
forations to small tooth in slot, wind up a little of film.

FIG. 8. Place the take-up spool on the turntable.
@ Position it so that the notches in its lower flange are over

the prongs on the turntable. Also have the spindle pointing
straight through the hub. Then press down.

A faint click can be heard when the spool locks over
the ball bearing in the spindle. If the notches in the lower
flange are not over the prongs, the spool will not lock
1N position.

The take-up is now firm without an opportunity for
the spool to slip on the turntable. The spool should be
turned a few times to tighten the film around the hub.
The release button should then be pressed down for a
second or two to check that the take-up spool is perfect
and that it is winding up the film smoothly.

FIG. 9. The film should now appear as shown. Let the
magazine cover fall back into closed position to lock

automatically, or press down if more force is needed.
11



H TO TAKE PICTURES

FOOTAGE INDICATOR

FIG. 10. Pick up the camera and turn the footage indi-
cator knob in the direction of the arrow until the figure
“0” appears under the pointer of the window.

If the knob cannot be turned freely, press the release

button and allow the motor to run for about 1 second.
The footage indicator can then be set without difficulty.

Press the release button and allow the film to run

through the camera until the mark “S” (start) on the in-

dicator i1s under the pointer. This should take from 5
to 10 seconds.

Watch your footage in-
dicator. It shows the num-
ber of unexposed feet re-
maining 1n the camera.
For instance, when it reads
10 there are 10 feet of
film left for taking pic-
tures.

USE OF f STOPS

FIG. 11. The front of the
lens mount has markings
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designated: f4.5, 5.6, 6.3, 8, and 11.

These numbers represent diaphragm openings, of
“stops,” which control the amount of light passing
through the lens. For information on other Univar

lenses see page 28.

f4.5 represents a much larger diaphragm qpening
than f11. Stop opening f4.5 passes approximately
5006 more light through the lens than f5.6. f5.6
passes approximately 509% more than f6.3. 6.3
passes approximately 50% more than f8. f8 passes
approximately 1009% more than f11,

These different openings are used because the film
needs a certain amount of light in order to register the
picture properly. On a dull day we use a larger opening
(smaller f number) in order
to get sufficient light on
the film. And on a bright
day we use a smaller open-
ing (higher f number) in
order not to have too
much light. %

Before starting to take
pictures, use your Univex
Exposure Meter, Cine
Type, or consult the Ex- —
posureTableonthecamera, QUTER BING

13



or the one in this booklet,
for the proper “stop” to use
for the prevailing light con-
ditions. Then set the lens by
slightly turning the outer
knurled ring until its near-
est marking is lined up with
the selected “stop” marking.
As an example, Fig. 11.
shows the two markings in proper alignment for 8. For
other “stops’ the selected markings must be in similar
accurate alignment. CAUTION: Only a slight movement
of the knurled ring is required to set the exposure. Be
careful not to force it beyond its limit, since the entire

movement from the largest to the smallest “stop” is only
about 5/32 inch.

Dirt on the lens will result in pictures that lack bril-
liancy. Theretore, always keep the lens clean, using a
soft linen handkerchief or lens tissue, and exercise care
not to scratch the glass surface. Clean both front and
rear; the rear part of the lens 1s accessible only when the
lens barrel is off the camera.

OPERATION

FIG. 12. Turn the winding key as far as it will go, and
the camera is now ready to take movies.

Hold the camera firmly in the right hand with its
14

back against the forehead, as shown. Be careful not to
obstruct the lens with any of the fingers.

FIG. 13. Look through the built-in optical view finder
and center the subject in it. Also observe that equal
amounts of the view finder tube can be seen above and
below the rectangular aperture, as seen in the illustra-
tion. Then you are sure that the camera is being aimed
directly at the subject.

For close-ups, have the subject slightly above and a
little to the right of the center of the finder. This com-
pensates for the small distance between it and the cam-
era lens so that the top of the subject will not be cut oft

in the picture.

Press the release button
and hold it down for the
desired length of time. No
scene should be less than
10 seconds (2 ft.) long,
otherwise it will not hold
interest. And the maxi-
mum length before re-
winding should mnot be
more than 30 seconds (6
ft.). Always rewind the
camera after each scene,
no matter how short.
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also do. Taking movies of a subject moving at right
angle to the camera is almost always unsatisfactory. If
unavoidable, it is helpful to hold the camera at least 25
»  feet away from the moving object in order to reduce the

TAKING INDOOR
MOVIES

For indoor night movies, with

the Univex Cine "8, #se No. amount of panoraming to a minimumn. :
100 U-P Ultrapan Film only.
The following table shows A

recommended distance of lamps
from subject using No. 100
Ultrapan Film and No. 2 Uni-
flood Lamps in reflectors. Dou-
ble the number of lamps if re-
flectors are not used.

FIG. 14. Occasionally it be-
comes necessary to photo-

graph a moving object or a

No. of scene too extensive to be
Lamps f149f f?f7 f3.5 f4 > f56 taken in by holding the
:;[2 514 f{ 2 f[t. 3 E 214 fr. — camera In one position._ln

3 & S Afe 31583 & this case, the panoraming
e W B method is used. The camera

is held firmly as shown in
fig. 14 and the two elbows
are clamped against the
sides of the body. This gives
a three point support simi-
lar to the steadiness of a tri-

Never photograph divectly into the sun ol other source
of tllumination. It is best to use the camgra with the
light behind you.

A helpful way to time the length of a sgene while ¢
taking it is to count “one one-thousand, two ‘one-thou-
sand, etc.,” to say ‘ten one-thousand” for ten\seconds.

It possible, view the subject so that it moves, toward : pod. Then twist the body
or away from the camera. A moderate oblique ankle will SRS very SIOWIY from the hips
18 19




up, holding the camera Aigid.

For still scenes, it |
able to “pan” from left goright,
since the eyes are accustomed
to read from left to right. Do
not move the camera up and
down unless photographing a
tall structure, and then use
ONLY the up and down mo-
tion. It must be remembered,
though, that tilting a camera
always results in distortion.

When following a moving
object, it should be kept in the
center of the view finder as
much as possible. If the action
1s so fast as to require the cam-
era to be swung too rapidly
then follow the method de-
scribed below for sighting two
or more cbjects in different di-
ections.

Panoraming should be done
20 |

as little as necessary, and only slowly and smoothly. If
done rapidly, or the camera is swung quickly from one
view to another, blurred pictures will result. The most
professional looking pictures are those with a very small
amount of panoraming.

When sighting 1n succession two or more objects that
are 1n difterent directions, remove the finger from the re-
lease button after taking the first scene, aim the camera
at the next subject, then start the motor again. Swinging
the camera to successive subjects while the motor is run-
ning only blurs the parts between the scenes.

CLOSE-UPS AND LONG SHOTS

FIG. 15. A series of views covering the same subject can
have greater value and interest if interspersed with me-
dium shots, close-ups, and long shots. Professional movie
makers use a preponderance of close-ups, balanced be-
tween long and medium shots. The three illustrations—
fig. 15—show the greater interest achieved by changing
the distance from the subject.
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FIG. 16. When the foot-

age indicator reaches the
figure “0”, the spool of
film will have been ex-
posed. After development
it will be found that the
last foot or so is fogged.
This is common to all
cine film, and is called the
“trailer” end which pro-
tects the balance of the
film from light while un-
loading.

L

HOW TO UNLOAD CAMERA

FIG. 17. Place the camera on a flat surface with the mag-
azine cover up and the lens pointing away. Open the
cover in subdued light. Take out the spool by lifting up,
and be careful that the film does not loosen from
1ts roll. Do not pull the end of the film to tighten the
roll, since this scratches the pictures.

FIG. 18. With the piece of tape that was saved, seal the
end of the film to the roll to keep it from unwinding.
Return the spool to its metal container promptly.

Transter the empty spool to the take-up position. The
camera is now ready to be reloaded.

Caution. Use only perfect spools. Bent spools may
cause the camera to jam, preventing the film from run-
ning through.

23




T FILMS PROCESSED

HOW TO

LING INSTRUCTIONS « READ CAREFULLY

Place required amount in coins (do not send stamps) in the
coin-return envelope and seal the flap securely. Replace the
can containing the exposed film, and the envelope containing
the coins, in the original cardboard carton. The coin enve-
lope with coins enclosed must accompany all films to be
processed. Seal the mailing carton securely in accordance
with the printed “WARNING” on the back of the carton.

Fill in complete address of the nearest UniveX processing
laboratory in the space provided on the face of the mailing
carton. See the folder which comes with every film for com-
plete list of laboratories. Aftix 6¢c postage (first class postage
to anywhere within the United States).

Fill in return address clearly and completely in the space
provided on the back of the carton. PRINT CLEARLY in
order to avoid error in returning your film to you after proc-

essing. Remember, your name and address on the back of the
carton is the only record the laboratory has of the film owner.

We will return your films to you ready for projection
(THIRD CLASS POSTAGE PREPAID BY US IN THE

COUNTRY IN WHICH IT IS PROCESSED). Duties lev-
ied 1n connection with shipments of film from one country
to another will have to be paid by the film owner.

24

. MISCELLANEOUS

DUPLICATE FILMS AND TITLES. Duplicate films and spe-
cial titles can be secured at nominal cost. Information is
available upon request .

SPLICING. Two to eight rolls of processed UniveX Cine
“8” Film may be spliced together and wound on a 200 ft.
reel for projection. Extra 200-ft. projection reels may be
purchased from all UniveX dealers, as well as 200-ft. ca-
pacity humidor cans for preserving film. It is necessary to
keep finished films in humidor cans to guard against their
becoming brittle with age.

TRIPOD SOCKET. Although tripods are rarely used, the
UniveX Cine “8” is equipped with a tripod socket, which
may be used with any standard American tripod.

TO CLEAN THE CAMERA CASE. If the bronze finish of
the camera should become soiled with handling, the dirt can
be removed by rubbing with a soft cloth, hot water and
soap. A small amount of ammonia can be added if the dirt
1S excesssive.

25
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. Set the footage indicator with each reloadg

. Load and unload the film in su

. Check that film is movi

j Determme the

. Clean the gate, film track, aperture, and all inside surface

of camera every time it is loaded.

. Keep the lens clean by wiping it occasionally with_lens

tissue or a very soft cloth.

fore closing the
magazine cover.

osure and set it on the lens be-

¥an 6 ft. (30 seconds) should be attempted in

. Hold the camera steady. When panoraming, turn very

slowly and steadily.

. Wind the motor after each scene.
10.

L1,

Always have an extra roll of film handy.

It is important that you record your name and address
clearly on the carton when returning the film for proc-
essing.

. Let the motor run down when putting the camera away

for a long period.

Don’t oil the camera. After a few years of use it may be
desirable to return the camera to us for cleaning, inspec-
tion, and oiling. This is done at a nominal charge.

- should be not less than 2 ft. (10 seconds) long.

UniveX =~ PROJEGTORS

THE ONLY 500 WATT PROJECTOR UNDE_R $55

The very latest word in
home-movie projection for
a!l 8 mm. film. Gives your
movies brilliant *“‘theatre-
quality!”” Think of being
able to project your own
films as large as 7145 x 10
feet! The extra power gilves
fine results with color film,
and lwens up under Expﬂsed
scenes; ‘‘carries’’ perfectly
across large rooms. With

lamp and one reel
No. P-500 $42.50

OTHER Uniuex PROJECTORS

Model P-8 Projector—A.C. with Standard Lens No. P-83 $14.95
Model P-8 Projector—A.C. with Hi-Lux 1” {2 Lens
No. P-82 18.70
Model P-8 Projector—A.C. with Hi-Lux 34” f1.65 Lens
No. P-81 19.70
Model PU-8 Projector—A.C.-D.C. with Standard Lens
No. PU-83 17.95
Model PU-8 Projector—A.C.-D.C. with Hi-Lux 1”7 {2 Lens
No. PU-82 21.70
Model PU-8 Projector—A.C.-D.C. with Hi-Lux 34” f1.65 Lens
No. PU-81 22.70
Model P-8 Projector—32 volt, D.C. only . No. P-832 18.95
Projector Lamp—P-8—Standard 8 volt . . No. B-81 50c
Projector Lamp—PU-8—Standard 125 watt No. B-88 $1.50
All Projectors with Lamp and one 200 ft. reel—Model PU-8
Projector with Rbheostat Control

Prices subject to change without notice.




SUPPLEMENTARY

LENSES

llex Univar 4.5 Lens; over
50% faster than the 5.6 and
finer in sharpness and quality

No. L-45 $5.00

llex-Univar 5.6 Lens, with Iris
diaphragm . No. L-56 $2.50

Univar 3.5 Lens (By Wollen-
sak) permits “‘shots’’ under
adverse light conditions 150%
faster than Univar f5.6.

No. L-35 $12.45
Univar 2.7 Lens (By Wollen-

sak). Particularly recom-
mended for indoor shots, as
well as those under very ad-
verse light conditions. 3509

more speed than the Univar
f5.6 oo & N0 L-27-$20.00

Univar f1.9 Lens (By Wollen-
sak). Nearly 8009, faster
than the Univar 5.6 lens.
With micrometer focusing
mount. (Must be fitted at fac-
tory.) . s No. L-19 $39.75

Univar |” Telephoto, 3.5
Lens, with micrometer focus-
ing mount LT-135 $10.95

Univar |47 Telephoto 3.5
(By Wollensak). Makes long
distance shots by having
scenes appear 14 as far away.

No. LT-35 $37.50

S Prices subject to change without notice.

&

EVEREADY
CASE

Heavily constructed, with
leather shoulder strap.
Permits movie-taking
without removing the
camera from the -case.
Protects camera against
damage, loss, or theft.

MERCURY §uper-Speed CAMERA

Contains features of high-
priced, foreign-made, speed
cameras; shutter speeds to

1/1000th second; built-in

photoflash synchronizer; built-
in exposure calculator; accu-
rate all-metal focal plane shut-
ter; no double exposures; au-
tomatic film transport; uses
quick-loading UniveX 35 mm.
film that cuts costs approxi-
mately 609% . Complete with
Tricor £3.5, 35 mm. focus lens.

B - s R T

No. C-63) .

Prices subject to change without notice. 29



MARJORIE' S
MASQUERADE

PARTY-1938%

50

"Universal”
AUTOMATIC TITLER

e

7 .
e

No. M-31

(complete with

| - . instructions)
e 5:5'5'.-'53'-:“-;;_:1=:=.'-_'-'!E:i-.;-:‘-:':-:-:?'-'!-‘:'ﬂ-:-:o:-: ;

Completely automatic; no lettering of cards; simple to
operate; 3 rows of letters—12 to a row—sets a total of 36
letters at one time; each letter individually operated by
small wheel on back of titler; pocket size; easily acces-
sible for titling as each scene is shot; eliminates splicing

later on; for all makes of 8 and 16 mm. movie cameras.

EXPOSURE

No more spoiled film. Elim-
inates guess-work, insures
perfect pictures even in poor
light. Automatically cot-
rects for speeds, filters and

subjects. May be had for [ { |- ez ey

either movie, or still and
candid cameras (specify

. : 8 ot ol I ) % e 3 ik ok Y FLIE
TR : [SRY I R, R i L 1 b ik g 2
Ve Lo -.1.',|,.r1"-' S 'P“ SR it Py - aad e st g gl A L S T e
WA = 1 T bt e AR KR e e et e e T T ST
;E‘ hl(:h) > . a - - = < s $ ] s 9 5 Wi S +—1l|,"{ Lot dpeittn ek e e T - :
= s e wr g -'E.'_,.-.-l"
D I e
s ey

(price includes case)

e

Prices subject to change without notice.
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BACKED BY WRITTEN GUARANTEE

Every UniveX Cine “8” Camera is accompanied by
a guarantee bond. Should any defect develop due to
poor material or workmanship within a period of
one year, repairs will be made without charge, pro-
vided bond registration post-card has been detached
from the bond, filled in and returned to us within ten
days after purchase. Be sure to ask your dealer for
this card if it does not accompany the Camera you buy.

SERVICE. Your UniveX Cine “8” Camera is so
sturdily constructed that it should give you many

years of uninterrupted service. However, should it
become damaged due to accident or careless han-
dling, send it to us for repair. Immediately upon the
receipt of the Camera we will inspect it and notify
you what the charges will be for putting the Camera
back into normal operating condition.

IMPORTANT. When sending in camera for repair or
service, please write separately and fully regarding the
difficulty, and enclose 25c¢ in stamps to cover handling
and postage. Send camera and letter to the nearest
service station (not to your dealer).

UNIVERSAL CAMERA CORPORATION

28-30 West 23rd Street * New York, N. Y.
223 W. Jackson Boulevard « Chicago, Il
6058 Sunset Boulevard * Hollywood, Calif.
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THE [lniveX CHAIN OF PROCESS-
ING STATIONS IS WORLD-WIDE

In the United States: UNIVERSAL CAMERA CORPORATION

P. O. Box No. 8, Mad. Sq. Sta. . New York City
P. O. Box No. 6400-A . . . . Chicago, lllinois
P.O.Box 790 ... .. Hollywood, California

InCanada:Postal Station B, Toronto, Ontario

ALSO IN THESE FOREIGN COUNTRIES:

ALGIERS FRANCE NETHERLANDS INDIES

ARGENTINE GERMANY NEW ZEALAND

AUSTRALIA GREAT NORWAY

AUSTRIA RRITAIN PALESTINE

BELGIUM Gl MALA PERU

BRAZIL HOL:{ AND PHILIPPINE ISLANDS

BRITISH INDIA POLAND

CEYLON ?r[ffg iaitd PORTUGAL

CHILE TAMAICA SOUTH AFRICAN UNION

COLOMBIA STRAITS SETTLEMENTS

CUBA JAPAN SWEDEN

CZECHO- JUGO-SLAVIA  owITZERLAND
SLOVAKIA LATVIA SYRIA

DENMARK MADAGASCAR TURKEY

ECUADOR MEXICO URUGUAY

EGYPT MOROCCO VENEZUELA

e ——

Information regarding processing and supplies in
the above countries is available by writing to us.

32 UMCS-75 Printed in U.S.A.
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