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Thank you for havihg selected a Super Chromega D

Enlarger or Lamphouse. Most likely, you are already ac-
quainted with Simmon Omega quality and engineering
excellence; in which case you may be assured that your
new equipment continues and, indeed, furthers these
standards,

However, if this is your first Omega enlarger, we take
this opportunity to welcome you to the world-wide
Simmon Omega family. We are confident that you too will
become a satisfied Omega customer,

This manual covers both the Super Chromega D-4 Auto-
focusing enlarger and the Super Chromega D-6 with dual
range Micromega manual focusing. Whichever model you
have selected, or if you purchased the Super Chromega D

Preface

Lamphouse only for use on an existing D-4 or D-6 chassis,
we urge you to read these instructions thoroughly so that
you will be able to get the best results from your new
equipment.

You are cordially invited to call or write us for photo-
graphic advice and assistance. Our staff of photo experts are
at your service.

Flease be sure to fill out and mail the registration and
guarantee card immediately so that your guarantee can be
put into effect.

Please Note: Simmon Omega is dedicated te a policy of continuous
product improvement. Therefore, specifications are subject to change
without notice.

SIMMON OMEGA, Inc.
Customer Service Department

Super Chromega D
4% 5" Color Enlargers
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INTRODUCTION

Designed for color printing 4" x 5°* and smaller negatives,
your Super Chromega enlarger was engineerad with a
systems concept in mind. The components are essentiafly
modular, allowing for a choice in enlarger configuration and
permitting the use of a large selection of attachments and
accessories.

This approach lets you taflor your enlarger to suit your
own requirements, Furthermore, it is in keeping with our
policy of “Progress Without Obsolescence,”” which enables
you to convert or update your equipment whenever im-
provements or variations are introduced, or when your
requirements change. Thus, for example, owners of Chro-
mega D-4 or Pro-Lab D-6 enlargers can convert their units
to Super Chromegas by merely installing an adapter kit and
attaching the Super Chromega D Lamphouse.

PRINCIPAL FEATURES

THE SUPER CHROMEGA D LAMPHOUSE

Both the Super Chromega D-4 and the Super Chromega
D-6 use the Super Chromega D (4" x 5") Lamphouse. Many
of its features were first introduced on the original Chro-
mega; others are unique to the Super Chromega series.

Built-In Stepless Color Filtration

The lamphouse incorporates a continuously variable
color filtration system. Dual sets of knob-operated, syn-
chronized, gear-driven filter wheels in the lamphouse offer
completely stepless filtration from 0-180. Filtration settings
can be read on large color scales at the front of the lamp-
house.

Interchangeable Light Integrating Spheres

The Super Chromega is condenserless and uses a light
integrating sphere which, through multiple diffuse reflec-
tion, mixes the filtered light and directs it downward
through the enlarger's optical path. The characteristics of
this system are such that it suppresses the effects of dust
and scratches on the negative, thereby practically eliminat-
ing print spotting. Yet, the light source retains all the bril-
liance and sharpness of other types of illumination.

The unique benefits of this design are further enhanced
by the fact that the light integrating spheres are inter-
changeable! This allows you to match and optimize light
output for arange of negative sizes by merely inserting the
appropriate sphere. When you print smaller negatives, you
use a smaller sphere,which then concentrates the available
light to match the negative area, resulting in greatly reduced
exposure times. This is especially significant when making
large blow-ups from small or dense negatives.
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PART 1
INTRODUCTION AND PRINCIPAL FEATURES

Tungsten Halogen Lamps

Your entarger is equipped with two 150-watt, 24 volt
halogen lamps. These lamps do not blacken with age,
and light output remains constant throughout the lamp’s
operating life. The benefit to you is that when reprinting
negatives you do not have re-determine filtration factors to
compensate for changing light characteristics. Moreover,
tungsten halogen lamps have a much higher light output
than other lamps of comparable wattage. This permits you
to use shorter exposure times or smaller f-stops.

Dial Light

A built-in dial light illuminates the color filtration
scales for easy reading in the dark. A rocker-type on/off
switch is provided at the side of the lamphouse.

THE POWER SUPPLY UNIT

The Super Chromega Power Supply Unit provides the
correct operating voltage for the tungsten halogen lamps.
It also supplies power for the lamphouse cooling blowers
and the dial light.

An important feature of the power supply is the Lamp
Saver Circuit that allows you to lower lamp voltage for
print sizing, composition, and focusing; thereby greatly ex-
tending lamp life. The power supply also has a Lamp Re-
placement Indicator which giows should one of the halogen
lamps fail.

ENLARGER CHASSIS
Super Chromega D-4
If your enlarger is a “’D-4", you have the convenience of
autofocusing, This chassis accepts three autofocusing tracks

at the same time for use with three different lenses. Tracks
are removed or interchanged at will.

Super Chromega D-6

If you have selected the “D-6"" your enlarger has the
extremely precise dual range Micromega manual focusing
system. This enlarger also has extra-long girders for larger
on-baseboard magnifications, a three-lens turret, double ex-
tension bellows and a detachable negative masking device.

Both models give you the advantages of inclined girder
design with double channel construction for extreme rigid-
ity and ruggedness. Counter-bafancing springs, rack and
pinion magnification cnntro'l, and large bearing surfaces
make your eniarger smooth and effortless to operate. The
major features outlined above, and the numerous other
operating advantages of your new Super Chromega are fully
discussed in this manual.




IMPORTANT: To save yourself time and avoid passible
damage to your new equipment, please be sure to read these

_instructions BEFORE unpacking, assembling, or using your

enlarger or lamphouse. -

If you have purchased a complete enlarger, the equip-
ment will have arrived packed in three cartons — one con-
taining the lamphouse, power supply unit, light baffle, and
jump cord; another the chassis and accessories; and the
third the baseboard.

if you purchased only the lamphouse for use on an exist-
ing enlarger chassis, you will have received cne carton.

UNPACKING

UNPACK SLOWLY AND CAREFULLY, BEING SURE TO -
CHECK ALL ITEMS AGAINST THE PACKING SLIP. IN-
SPECT FOR POSSIBLE SHIPPING DAMAGE.

Be careful not to discard any packing material until you
have accounted for every part. We urge you to retain the
original cartons and packing inserts in case an occasion for
re-shipment arises.
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Figure 1. Save Jamphouse carton and inserts for possible re-use. Numbers indicate packing sequence.
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CHASSIS

Baseboard

Mounting Fiange

Mounting Clamps

Clamp Screws

Base Casting

Girders

Cross Brace

Counterbalance Springs

{D-4) Autofocus Tracks

(D-B6) Magnification Reference Scale

10, Side Plates

11. Front Rollers

12, Rear Rollers

13. Magnification Crank

14. Focusing Knob

15. (D-4) Focusing Roller
{D-6) Micromega Focus Knob

16. {D-4) Focusing Roller Lock-Qut Lever
{D-6) Focusing Guide Rods

17. Film Stage

18. Bellows

19. Lens Stage

20. (D-4) Lens Mount
(D-6) Lens Turret

21, Projector Lock

22, (D-4) Autofocus Levers
{D-6) Bellows L.ocking Lever

23. ({D-4) Sliding Lock for Focusing Roller
(D-6) Bellows Adjustment Scale

LAMPHOUSE

24, Light Collector

25. Lamp Socket Assembly

26. Alignment Indicators

27. Blower Motor

28, Air Exhaust Cover

29. Light Baffle

30. Iniegrating Sphere

31. Sphere Lifting Handle

32. Sphere Latching Levers

33. Color Filtration Unit

34. Hinge Bar for Filtration Unit

35. Slotted Supporting Arms for Filtration Unit
36. Filtration Unit Operating Lever

37. Filtration Unit Operating Lever Stop
38. Filter Knobs

39. Filter Scales

40. Dial Lights

41. Dial Light Switch

42, Lamphouse Mounting Levers

43. Lamphouse Mounting Screws

44. Lamphouse Alignment Adjusting Screws
45, Lamphouse Lifting Lever

46. Lifting Lever Stop

47. Electrical Junction Box

POWER SUPPLY UNIT

48. Power Supply Unit

49, On-Off Switch

80. Lamp Failure indicator

.

CONOASWN

- B1. Focus/Print Lamps Saver Switch.

6

D-4

Note: Except where differences exist, the same numbers identify
the same parts in the illustrations of the Super Chromega D-4 and
the Super Chromega D-6. Where these call out numbers are indi-
cated in this manual, merely refer to the iflustrations correspanding
to the enlarger model you have.
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Note: If you have purchased only the Super Chromega D
Lamphouse for use on an existing D4 or D-6 chassis, you
will first have to install the correct adapter kit.

For ordering information see Appendix I or refer to
current price list. Installation instructions are included with
the kit.

a. — Set the baseboard on a sturdy table and use the hexag-
onal wrench provided to remove one of the clamp
screws {4) and loosen the remaining two. )

b. — Before handling the chassis, check that the projector
carriage is securely locked to the girders by means of
the projector lock (21).

‘E

E-1. CONSTRUCTION

The lamphouse has two tungsten halogen lamps mounted
in high-efficiency light collecting and tracking units at op-
posite sides, In front of each light unit is a heat filter and
set of three gear-driven color filters through which the light
passes before it enters an interchangeable integrating
sphere,

Sphere interiors have a white matte coating. Through
multiple diffuse reflection, the filtered light is rmixed, dis-
tributed, and directed toward the negative stage. The lamp-
house is cooled by two blower units,

A Type-DD Sphere for 4 x 5 (9cm x 12¢m) and smail-
er negatives is supplied as standard with the lamphouse.

Two other spheres are available:

Type-DB Sphere for 24" x 2%” (55mm x 69mm) and
smaller negatives *

Type-DA Sphere for 36mm (24mm x 36mm) and zmaller
negatives,

{Ordering information for these spheres is listed in Appendix
I 1., Page 26 ). By using the proper integrating sphere, the
available light will be concentrated in an area matching the
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ATTACHING LAMPHOUSE TO CHASSIS

c. — Position the chassis on the baseboard so that the steei
mounting clamps {3) are on top of the flange of the
chassis base casting (5). Replace the clamp and screw
previously removed, align chassis with baseboard, and
tighten all three screws. Note: It is much easier to
mount the chassis if you have someone helping you.

d. — Carefully place the lamphouse on the negative stage
of the enlarger and slip the four levers of the lifting
mechanism (42} under the knurled thumb screws
(43). Tighten thumb screws. (See specia! instructions
for alignment of lamphouse). Now loosen the pro-
jector lock, whereupon the entire projector/lamp-
house assembly can be moved up and down by
turning the magnification control hand crank (13).
Position tight baffle onto slotted supporting arms
of filtration unit. (Note illustration on page 7 {29).

SUPER CHROMEGA D LAMPHOUSE

size of the negative. This greatly increases the light intensity
when printing smaller negatives and greatly reduces expo-
sure times.

* Note: Although the Type-DB Sphere is rated for negatives up to
2% x 2% {55mm x 63mm). It is possible to convert it quite
simply for printing 214" x 3%" (6cm x 9cm) negatives. This is done
by removing the two knurled nuts on the sphere flange, removing
the square metal mask on top of the diffusion glass, and re-installing
the diffusion glass and bottom light trap assembly.

This conversion is suggested only to those who regularly print
2% x 3% or 70mm negatives. Others are advised to use the 4 x 5"*
DD-Type Sphere for these negative sizes. Converting the sphere
provides faster printing speed for these negative formats as compared
to printing speed using the larger 4'' x 6'° sphere. However, there is
a light loss of about 6% which will in turn reduce printing speed
when a converted Type-DB Sphere is used for printing other
negatives,

E-2. INTERCHANGING SPHERES
To Remove Sphere
a. — Lower tamphouse/projector assembly by turning mag-

nification control crank.

b. — Raise lamphouse off negative stage by moving the
iamphouse lifting lever (45) towards you and locking
it in the open position against the iever stop (46).



c. — Move color filtration unit out of the light path by

locking operating lever {36} in the “open” position in
front of the lever stop (37). See figures2.and 3.

d. — Lift off light baffle (29}, being sure to note how it
rests on the lamphouse so that you will be able to
replace it correctly.

e, — Lift up the two sphere latching levers {32}, push the
sphere lifting handie slightly rearward to clear the
mounting slots, and puli the sphere straight up.

e i i

Figure 2. Changing Spheras.

To Insert Sphere

Reverse the above procedure to insert sphere, The size
identification label affixed to each sphere must be in front,
facing you. Note that the sphere light portals must slide
between guides mounted at the sides of the tamphouse, Be
sure to replace light baffle.

CAUTION: To prevent possible negative damage, never use a nega
tive carrier whose opening is larger than the rated maximum negative
size of the sphere being used, For exampie, do not use a 4" x 5
carrier when the Tvpe-DB (2% x 2%") or the Type-DA (35mm)
sphere is installed. Those using hoth Super Chromega D and Super
Chromega E (5 x 7°} enlargers should note that spheres are not
interchangeable hetween these rmodefs.

E-3. COLOR FILTRATION SYSTEM

The one-piece color filters consists of graduated steps of
filter densities mounted in geared wheels. Filtration is set
by rotating the color-keyed control knobs (38). Set-
tings are readable at all times on the filter scales {39).
Filtration is stepless and continuously variable from 0-180.
The combination of new one-piece filters and tungsten
halogen lamps assures filtered light of the proper spectral
composition.

E-4. LAMPS

The lamps are clear, low voitage, (24V 150W) guartz
bromine type tungsten halogen lamps, especially made for
Simmon Omega. With the use of a 400 watt stabilizer
lamp life expectancy at full power is 100 hours. However,
use of the Lamp Saver Circuit —— FOCUS paosition on
power supply switch —— during sizing, composition, and
focusing, can more than double lamp life. No blackening
takes place during the life of the lamp. Thus color temper-
ature and fight output do not change.

THE “LOW" {FOCUS) POSITION OF THE POWER SUP-
PLY REDUCES LAMP VOLTAGE FOR SI1ZING, COMPO-
SITION, AND FOCUSING THIS GREATLY EXTENDS
LAMP LIFE. HOWEVER, WHEN USING A COLOR
ANALYZER, USE THE “HIGH" {PRINT) POSITION SO
THAT THE LAMPS WILL HAVE THE CORRECT COLOR’
TEMPERATURE.

For lamp replacement see Page 23
E-5. FILTER LIFTING MECHANISM

To facilitate focusing and composition, the color filters
can be withdrawn from the light path, producing white
light. Filters must also be withdrawn when changing
spheres and when printing black and white when the vari-
able contrast feature of the filtration system is not used.

L

Figure 3. Filtration Unit in “open”’ position.




To withdraw filters, pull operating lever (36) towards
you and fock it in the open position by placing lever in
front of stop (37). See figure 3.

E-6. DIAL LIGHT

Two concealed lamps {40) face the filter scales and
ilfluminate them for darkroom reading. These lamps are
shieided for darkroom safety, A rocker switch (41) turns
the dial light on and off,

E-7. REMOVING COLOR CONTROL UNIT

The entire color filtration unit is supported by, and
pivots on, a set of hinge bars {34). To remove color unit
for cleaning or service, swing it up until dial light plug can
be disconnected; then continue to pivot unit upwards
until the color wheel assemblies are clear of the lamphouse
and then lift unit off the hinge bars, See figure 4.

Figure 4. Lamphouse with Color Filtration Unit Removed. Note Dial Lamp Jack {1) and Plug (2}.
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F-1. FUNCTION

The power supply unit, Figure 5, converts line voitage
to power the low voitage tungsten halogen famps. It also
supplies full line voltage to the blower motors and to the
dial lamps. The unit connects to the lJamphouse by means of
a six-hladed, polarized connector.

The power supply is designed for 117v, 50/60 Hz, AC
operation, and is provided with a NEMA standard three-pin
grounded male line plug. An internal transformer tap for
110v, AC line voltage is provided.

The main switch {49) turns the power blowers on for the
lamps. The lamps, however, are controlled by a timer and
the dial light is controiled by a switch at the side of the
iamphouse. The main switch should be left on for at least
a minute after bnlarging is completed to ensure proper
cooling,

The lamp replacement indicator (50) lights if one of
the halogen lamps fails.

F

Connect the female plug of the 12’ gray cable
{provided) to the recessed male receptacie of the
power supply (A}. The other end of this cable
connects to the Timed Output of your timer.

POWER SUPPLY UNIT

The timer line cord connects to the standard three-
pin female receptacle of the power supply unit. (B).

The power supply line cord connects to the stabilizer,
which in turn plugs into the AC source. The 6-bladed
lamphouse cable connector plugs into {C).

UPER CHROMEGA.
POVLA SURELY

Figure 6. The Omega Voltage Stabilizer H400 Maintains
Precise Voltage Output for your Enlarger.

Figure 5. Power Supply Unit (front and rear).

F-2. INTERCONNECTING TIMER AND VOLTAGE
STABILIZER

Note: Because even small fluctuations in line current can
effect print color balance during enlarging, the use of a
voltage stabilizer {constant voltage regulator} is strongly
recommended. The companion stabilizer for Super Chro-
mega D enlargers is the Omega Voitage Stabilizer H400.
{See figure -6}). The voltage stabilizer should be turned on

15 minutes prior to use to give optimum performance.

Referring to Figure 7 and to the diagram on the back of
your power supply unit, connect the unit, the timer, and
the stabilizer as follows:

H400 STABILIZER

TIMER i

AC POWER | (o
SOURCE

PHPUT

GUTPUT

&

POWER SUPPLY UNIT (REAR VIEW)

Figure 7. Interconnecting Enlarger, Timer,
and Voltage Stabilizer.

1



= TIMER

_—

—C
AC POWER

SOURCE]
—(=

POWER SUPPLY UNIT (REAR VIEW)

Figure 8. When a stabilizer is not used, as when a darkroom

is already furnished with stabilized current, connect enlarger
power supply directly to timer, as shown.

G

G-1. AUTOFOCUSING TRACKS

The D-4 Chassis accepts three autofocusing tracks for use
" with three different lenses, These tracks can quickly and
easily be installed and removed by you. If desired, the
entarger can be focused manually with tracks in place.

Autofocusing tracks must be matched exactly to in-
dividual lenses. The focal length engraved on a lens
barref is only approximately correct. The American Stan-
dards Association permits tolerances of 4%, but auto-
focusing tracks must be calculated and manufactured on
measurements far more precise.

A wide choice of lens, lens mount, and autofocusing
track combinations are available through your Simmon
Omega dealer,

12
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| SUPER CHROMEGA D-4 AUTOFOCUS C

When No Stabilizer is Used. If a stabilizer is not used,
connect power supply unit to timer in accordance with
Figure 8,

F-3. LAMP SAVER CIRCUIT

The HIGH-LOW (Focus/Print} Switch of the Power
Supply Unit supplies full voltage to the enlarger lamps in
the HIGH position, and reduced voltage in the LOW
position. Use the LOW position for sizing, composition,
and focusing. The HIGH position is used for analyzing and
printing. Use of the LOW position greatly extends lamp
life while supplying more than sufficient light for set-up
operations. Use the timer focusing switch to turn Iamps on

for focusing.
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Al tracks are computed for an easel height of 17, It is
therefore important for perfect autofocusing that the height
of the easel you use be exactiy 1”. Easels less than 1" high
must be raised to the required height by the use of plywood,
cardboard, etc. Your dealer has a variety of Saunders
Omega autofocusing easels available, which we recommend
as companion equipment for our enlargers.

Floating Track Suspension:

It will be noted that focusing tracks are held loosely and
are free to move in all directions (by a slight amount) except
up and down. This is done on purpose and this “floating”
suspension eliminates automatically and in a very ingenious
manner a number of inaccuracies that were very bothersome
in the past and which could be controlled only with great
effort.
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Installing Autofocusing Tracks:

Figure 9.

Raise projector assembly to its high-
est point by turning crank 13 and
tighten projector lock 2%, Turn fine
focusing knob 14 in a counterclock-
wise position until lens stage 19 isat
its lowest point. Lift up focusing
roller 15 and arrest it in this position
by turning lock-out lever 16 in a
clockwise direction. Loosen knurled
screw A, turn lock lever B of cam
pin in a clockwise direction and with-
draw cam pin. To start this with-
drawal the far end of the cam pin
can be pressed forward with one
finger. :

13

LOCK LEVER
{B)

Figure 10.

Insert track with wide side on top and
curved sicde in front. Curved side must
pass behind shaft of front rollers 11.

NYLON BEARING

Figure 11,

Straight rear edge is inserted in slots
of nylon bearings, upper slot of track
engages one of the siots in upper cross
brace 7.
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Figure 12.

Push track as high as possible and
swing lower end rearwards, (i.e., into
the enlarger structure} until the lower
stot of the track is opposite a cor-
responding slot of the lower track
support, then let track drop slightly.

CAM PIN

Figure 13.

Insert cam pin. Filat side must be
paralle! to slot in track. Lock lever
must be vertical.

Figure 14.

After cam pin is completely inserted,
be sure that track engages one of its
three grooves. Turn lock lever % of a
turn in a counterclockwise direction
and tighten knuried screw,

TRACKS

Figure 15.

If the enlarger is equipped with more
than one lens, more than one track is
inserted in precisely the same manner,
In order to cause all tracks simultane-
ously te engage their respective
grooves on the cam pin, they may be
hetd between the fingers of the right
hand as shown on The cam pin can
then be given % of a turn and locked
by means of screw,

14
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G-2. AUTOFOCUS OPERATION

Adjust Enlarger for Desired Negative Size
1. Install proper light integrating sphere,

2, Insert lens (with correct mount} of suitable focal
length for desired negative size (see chart, page 12).

3.  Place focusing roller {15) on the proper track for the
lens selected: Lift roller away from track on which it
happens to rest, pull the sliding lock back and shift
roller to proper track. Make sure sliding lack snaps
into the groove opposite the correct track. Then place
roller gently on the track, making sure that the track
runs in the groove of the roller and not on one of its
flanges.

Insert the Negative

Place a negative, emulsion side down, in the carrier and
insert carrier into enlarger while holding lamphouse away
from the negative stage by means of the lifting lever {45).
If a Rapid Shift negative carrier is used, it is not necessary
to remove the negative carrier when shifting negatives, but

SUPER CHROMEGA D-6 “PRO-LAB" CHASSIS

The Super Chromega D-6 is a manual focusing enlarger
that features extremely precise dual range Micromega
focusing. This is a friction-drive focusing system that em-
ploys both coarse and fine focusing knobs permitting the
most minute focusing adjustment. The D-6 model also has a
double extension bellows, a three-lens turret, extra-long
girders, and a removable negative masking device.

H-1. MICROMEGA FOCUSING

Your enlarger has two focusing controls; one for
“coarse,” the other for "fine” focusing. The larger con-
trol (14) is used to quickly bring the baseboard image into
focus. Then the Micromega control (15} is used for final
exact adjustment. The Micromega knob should be adjusted
while you focus on a fine, sharp detail in the picture area,
Focusing is facilitated by removing the color filters from
the light path (see Section E-5, page 2 } and by using a
magnifying aid.

the lamphouse must be lifted when moving film to next
frame. '

Focus

® Move filters out of the light path by pulling the filter unit
operating lever towards you and locking against the stop
{37). Open lens diaphragm to maximum opening.

@ Raise projector to its highest point by turning the magni-
fication crank {13).

@ Turn power supply on, HIGH-LOW switch to LOW, and
timer to “'FOCUS" position. Lamps should now light.

@® Use manual focus knob {14) to focus sharply on white
paper placed on 1" high easel. Focusing from now on is
automatic, except that minor corrections may be oc-
casionally necessary when glassless carriers are used.

© After focusing is complete, lower filters back into light
path.
Adjust Magnification

Loosen projector lock and move projector up or down
the girders by turning magnification control crank {13}.
Note instructions on page 16, paragraph H-5.

Figure 18. Detail of Micromega Focusing System. The large
knob is for ““‘coarse” focus, the small one for “fine”.
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H-2. BELLOWS ADJUSTMENT

Before focusing, the bellows should be adjusted to the
correct position by sliding the lens stage (19} up or down,
according to lens focal length, Simply release the bellows
locking fever {22) by moving it to the right side, and slide
the lens stage to the desired position. Lock the lens stage
when adjustment has been made.

5 et

Figure 17. The Bellows ocking Lever controls position

of the focusing bellows which must be set to match Fens used.

The correct positions are as follows: The No. 6 {top}
position is used for short focal length lenses {26mm and
50mm}. The No. 2 position {bottom) is for long lenses
{135mm and 162mm). In-between focal length lenses will
require that the bellows be set in the mid-position, at about
No. 3.

The adjustable bellows is a great convenience since it
eliminates the need for lens cones and cuts down focusing
time.

CAUTION: Be sure to lock bellows locking lever each
time you change setting.

H-3. TRIPLE LENS TURRET

The lens turret permits you to change lenses instantly by
merely rotating the turret. Mount lenses to the proper oval
lens mounts and fasten mounts to turret by use of the
knurled screws supplied.

Inserting Turret: Grasp the turret with the metallic grip
towards you. Insert the turret between the lens stage guides
and push all the way in to the stops.
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Using the Turret: To position the desired lens in the
optical path, depress release lever, and rotate turret by
grasping the knurled lens mount retaining screws, See figure
18 . Make sure the turret “clicks” into position.

Additional Lens informatian on page 18.

Figure 18. When changing lenses, merely depress
the turret release lever and rotate turret.

H-4. NEGATIVE MASKING DEVICE

Your enlarger is supplied with a removable negative
masking device. The attachment is inserted in the same
manner as a negative carrier, Be sure the four pins on lower
plate engage negative stage. Negative carrier is inserted
above the masking attachment as if the device was not
present,

To Operate Masking Attachment: To mask a negative,
grasp masking control knobs on attachment and slide mask-
ing bands as desired. Any area can be masked because the
slides close completely, Masking attachment can be rotated
slightly for convenient negative alignment, The masking
attachment has been designed to be completely removable
and the enlarger will operate properly with or without the
attachment in place.

H-5. MAGNIFICATION REFERENCE SCALE

On the front right side of the enlarger girder is a refer-
ence scale {9} which you will find useful as an index of the
projector setting. Note the setting when repeatability for
print sizing is desired.

B
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Both the Super Chromega D-4 and D-6 accept all D-Type
negative carriers. These are listed in our price fist.

Carriers are available in many styles and sizes to suit
your own particular requirements.

A 4" x 5" glassless carrier is supplied with your enlarger.
Glassless carriers reduce the problem of dust and finger-
prints to a minimum. The thick film base used by most
manufacturers assures that the negative will lie flat; which is
especially important for autofocusing with the D-4. if a
thin-base film is used, it may be necessary at times to im-
prove the automatic focusing by a slight manual adjust-
ment of the focusing knob.

If thin-base films are used frequently with the D-4 modei,
a glass sandwich type carrier is recommended. The glass, of
course, must be kept absolutely clean and dust free,

Inserting Negative Carriers: Place negative, emulsion side
down, in carrier, Lift lamphouse away from negative stage
by pulling lamphouse lifting lever (45) forward and insert
carrier. With Rapid Shift carriers it is unnecessary to remove
negative carrier when printing succeeding roll film frames;
merely lift the lamphouse and slide film to the next nega-
tive. Once negative carrier is in place, lower lamphouse
gently by bringing back the lifting lever,

CAUTION: TO PREVENT POSSIBLE NEGATIVE DAM-
AGE, NEVER USE A NEGATIVE CARRIER WITH AN
OPENING LARGER THAN THE MAXIMUM NEGATIVE
SIZE RATING OF THE INTEGRATING SPHERE BEING
USED. FOR EXAMPLE: DO NOT USE A 4 x 5" CAR-
RIER WITH THE TYPE-DB (2% x 2%"”) OR TYPE-DA
{35mm) SPHERE.

NEGATIVE CARRIERS

Note: To check for dust and fingerprints on negative, turn
on enlarger famps and lift lamphouse. Dust and marks can
-then be easily seen.

Figure 19. Inserting Negative Carrier.
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LENSES
When enlarging, you must use a lens of the proper focal The shortest focal length vields the [argest magnifica-
length for the negative size being printed. tions, and is usually preferred. Longer focal iength lenses
The lens must be mounted in the proper lensmount. have noticeable advantages only for the exceptionally criti-
Any lens will enlarge negatives smaller than the largest cal color printing.

possible size, but the magnification ratio would be corres-
pondingly smaller,

MAGNIFICATION CHART

This chart shows enlarging ratios obtainable
ot baseboard of enlarger. {See note B.)

FOCAL MAX. NEGATIVE 4" X 5"

LENGTH SIZE LENS D4 D6

OF LENS WILL COVER MIN.| MAX. MIN. [MAX.
26mm 1" (A} Minox 13.8 37.2 13 492
28mm 1-3/16"" (A) Minox 12.8 34.8 12 45
35mm 1-3/8" (A) % 35mm 10.2 29.5 8.8 35.2
50mm 2" 35mm 5.2 17.7 15} 235
60mm 2.4" 35mm 4 16 251 2
75mm 3" 2% X 2%" 2.5 1.5 A4 14.8
80mm 3.2” 2" X 2%" 25 10.2 A 14.2
90mm 31" 2% X3% 1.5 9 .5 12.3
105mm 4-1/8" 2% X 3% 1.5 7.2 B 10.2
135/138mm 5-3/8" 47X 5" 1.5 5.2 .8 7.4
150mm 6" 4 X 5" 1.5 4.4 .8 6.5

{A) Not recommended for use with D4,
(B} Larger magnifications are obtainable by the following methods:
— floor projection — floor stand
— wall mounting . — wall projection with horizontal projection attachment

18



VERY LARGE MAGNIFICATIONS

Several techniques can be used when you have 10 make
very large magnifications:

1. PROJECTING ON THE FLOOR: Fasten the baseboard
of the enlarger to the table on which it rests by means
of a “C” clamp or the like. Loosen the screws (4)
slightly. The entire enlarger can now be rotated and
placed in a position in which the image is projected on
the floor, instead of on the baseboard. Depending upon
the height of the table, this will give enlarging ratios
approximately twice as large or larger than the ones
mentioned in the chart on page18.

2. USE OF OMEGA FLOOR STAND OR WALL BRACKET:

The use of an accessory Omega Floor Stand or
Omega Watl Bracket and supporting Wall Brace may be
employed to extend the distance from the enlarger to the

K

easel for very large magnifications and to eliminate
floor projection. (See current accessory price list.)

3. USE OF HORIZONTAL PROJECTION ATTACHMENT:

Very large prints may also be made with the aid of our
horizontal projection attachment which is available as a
separate accessory. 1t consists of a front surface mirror
arranged at a 45° angle in front of the lens, The
image is projected horizontally on the wall opposite the
enlarger, and depending upon the distance between wall
and enlarger, very large murals may be made.-

4. USING SHORT FOCAL LENGTH LENSES: Using a
shorter-than-normal focal fength lens allows greater mag-
nification of portions of larger negatives. For example,
when using a 4” lens, you can obtain an 8X magnifica-
tion with the D-4 and an 11X magnification with the
D-6. With a 2 lens the maximum magnification would
be 18X and 23.5X, respectively.

VERY SMALL MAGNIFICATIONS AND REDUCTIONS L

1. With the Super Chromega D-4

The smallest magnification obtainable with the auto:
focus mechanism is approximately 1% times for all lenses
with the exception of the 2" and 3" lenses which have a
minimum magnification of 5 times and 2% times respective-
ly. If a smaller magnification Is desired, simply switch to a
longer lens,

For still smaller magnifications than 1% times, or reduc-
tions, the use of an Auxiliary Focusing Attachment is nec-
essary. If the use of such an attachment is desired, take the
lensmount off the enlarger, remove the lens by loosening
the two small knurled screws and fasten it to the front of
the auxiliary focusing attachment, then place the entire
auxiliary focusing attachment on the enlarger in place of the
standard lensmount.

For small enlargements, and particularly for reductions,
the distance between paper and lens becomes quite short.

The correct distance can easily be found by holding a piece
of white paper at varying distances below the lens.

2. With the Super Chromega D-6

The bellows extension of the enlarger is usually long
enough to permit small enlargements. Actual reductions
from 4" x 5" negatives can be made by using a iens smatler
than 135mm. Under certain circumstances, the timiting fea-
ture is not the bellows extension but the fact that the lens
may not be close enough to the easel for these very small
rmagnifications or reductions. In this case it will be neces-
sary to raise the easel a few inches by means of a suitable
support such as a square piece of woodi

Particularly in the case of reductions, the distance be-
tween paper and lens becomes quite short. The correct dis-
tance can easily be found by holding a piece of white paper
at varying distances below the lens.
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M-1. USING COLOR ANALYZER

Although for some users trial-and-error color printing
may be acceptable because of modest color printing require-
ments, commercial and industrial color printers should use a
color analyzer. The use of a precision analyzer drastically
cuts printing time, greatly reduces waste of paper and chem-
icals, permits the use of less exparienced personnel, and
generally improves both the quality and quantity of print
output.

) COLOR PRINTING

Figure 20. The Super Chromegatron Solid State
Precision Color/Exposure Analyzer.

The SUPER CHROMEGATRON solid state color/expo-
sure analyzer {Figure 20 ), available through your dealer,
makes your enlarger a complete color printing system. The
analyzer is extremely sensitive and precise, yet has only five
sitmple operating controls. If you are not yet using an ana-
lyzer, we urge you to investigate the SUPER CHROMEGA.-
TRON and to discover how simple and efficient color print-
ing can be

M-2. EKTACOLOR PAPER

Since the vast majority of all color prints are made on
Eastman Ektacolor Paper (Type C), most of the following
information is concerned with this material. We have gener-
ally followed the procedure of the Eastman *“cook book”
method of color printing and merely made such modifica-
tions as were necessitated by the elimination of manually
assembled filter packs.

M-3. COLOR PAPERS OTHER THAN EASTMAN EKTA.-
COLOR

The Super Chromega D Enlargers can, of course be used
to expose color paper of other makes, provided their overall
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sensitivity is not too different from that of the Eastman
material. (More specifically, they should not be too slow.}
The color balance of these papers, of course, may be quite
different, but, since the Super Chromega D is equipped with
filters in all three “minus’™ colors, this should not offer any
difficulties. When using Ektacolor paper and Ektacolor or
Kodacolor negatives, the cyan filter is aimost always kept at
“Zero.”” This may not be the case with other papers, and
one of the two other filters may have to take its place.

Otherwise, the procedure will be very much the same as

that outlined in the following paragraphs.

M-4. SETTING FILTRATICN

The Super Chromega D is equipped with three sets of
color filters, so that within wide limits color papers of any
character can be handled; but it must always be kept in
mind that only two fitters should be used for any given
negative. The simultaneous use of all three filters accom-
plishes nothing, and merely introduces a certain amount of
gray, thereby prolonging exposure times unnecessarily. (The
only exception to this rule may be very smalt enlargements
or reductions, where we may want to weaken the light de-
liberately in order to avoid impossibly short exposure times
or impossibly small iris apertures!)

When printing Ektacolor Paper, the cyan filter (with rare
exceptions) should always be kept at *'Zero.”

M-5. EXPOSURE LIMITATIONS

Color papers have 3 emulsions for 3 different colors.
These emulsions exhibit the so-called “reciprocity failure’’;
i.e., they have different apparent sensitivities for short and
for long exposure times, Unfortunately, this phenomenon
does not occur at precisely the same exposure times for all
3 emuisions, and as a conseguence color shifts are observed
for very short and (to a iesser degree) for very iong exposure
times. It is therefore recommended that exposure times
shorter than 5 seconds and, if at all possible, ionger than 40
seconds, be avoided. It is generally advisable to rely more
on the iris diaphragm when adjusting exposures and to
change exposure times as littie as possible,

M-6, EXPOSURE COMPENSATION

More exposure is needed when more filters are used, and
vice versa, The necessary adjustments, however, are not the
same for different colors, An increase of the yellow filter by
10 points {for example, from 50 to 60) necessitates an in-
crease of exposure time of approximately 2% only, but the
same increase of magenta prolongs the exposure time by
approximately 10%.
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A simultaneous increase of both the yellow and the ma-
genta filter by 10 points each causes an extension of ap-
proximately 10% of the original exposure time. {In practice,
this means that the effect of any change in yellow filtration
alone is usually negligiblet} If—as is preferable—the dia-
phragm is to be changed rather than the exposure time, a
good approximation is to open the diaphragm by half a stop
when the magenta filter is increased 45 points {for example,
from 50 to 95),

When both yellow and magenta filters are increased si-
multaneously, an approximate change of 35 points will
equal ¥ stop of the iris,

M-7. R—TYPE PRINTS

“R" type paper is reversible paper for making prints
directly from transparencies. In most instances, prints are
made from 35mm transparencies and the 35mm Type—DA

BLACK AND WHITE PRINTING

N-1. CONTRAST

A black and white negative consists of minute silver par-
ticles embedded in a layer of gelatin. Light falling upon such
a negative will not merely be absorbed in varying degrees,
but will also be “scattered” {somewhat like light in a very
dense fog). Without going into details, the result is that the
contrast of a projected image of such a negative depends on
the degree of diffusion of the tight with which the negative
is illuminated. The contrast obtainable with completely dif-
fused light, as used in the Super Chromega D, is less than
that obtainable with an only semi-diffused system using
condensers. (For example, our D-2 or D-3 Enlargers.} In
most instances this is very desirable, and portrait photo-
graphers in particular have always preferred the softer grada-
tion of diffused systems. As an approximate measure this
difference may be said to equal one-half to three-quarters of
the difference between two grades of paper. {Unfortunately,
this difference varies for paper of different makes.}

We emphasize that this situation exists only for black
and white negatives, but not for color negatives, where all
silver grains have been removed and replaced by dyes that
absorb a certain amount of light but do not scatter it. The

sphere should be used. Since this sphere has a powerful light
output, the printing time for 8" x 10" prints will be rela-
tively short, far from any reciprocity failure. This sphere
makes “R" type printing fast and economical.

M-8. PRINTFILM PRINTS

Printfiim is used to make enlarged transparencies from
color negative film. The powerful light output of the 35mm
sphere or 2% x 2%" sphere results in short exposure times,
far away from entering the range cf reciprocity failure,

M-8. COLOR NEGATIVES

Kodacolor and Ektacolor negatives have generally a rath-
er low density and contrast. Sometimes operators are tempt-
ed by this deceiving appearance to overdevelop color nega-
tives, and too dense or too contrasty color-negatives are
often difficult or impossible to print.

N

contrast of color prints is therefore the same, whether the
enlarger has condensers or not. It is therefore recommended
that users of condenser enlargers of the OmegaD-2, D-3
or D-6 type use the next more contrasty grade of paper
when printing existing black and white negatives with a
Super Chromega. New negatives may be treated, of course,
the same way, but it is also very easy to develop them to a
slightly higher degree of contrast by leaving them in the
developer a little longer, in order to compensate for the
lower contrast of the enlarger, Users of older diffusion en-
largers {Omega Enlarger equipped with fluorescent Omega-
lite, Eastman Fluorolite or Autofocus, and non-condenser
models of Elwood, Saltzman and others) need not change
their technique.

N-2. VARIABLE CONTRAST PAPERS

Variable contrast papers may be used either with filters
recommended by the manufacturers of these papers (holders
are available to place these filters in front of the lens) or
with the color filters that are part of the Super Chromega
lamphousing.

The following recommendations may be of assistance.
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N-3. RECOMMENDATIONS FOR VARIABLE CONTRAST PAPERS

Polycontrast and Polylure Papers (Kodak): To be used in two ways:

1. With Kodak filters.
2. With Super Chromega Filters.

Approximate Comparison figures:
Equivalent to EK

Recommended Filtration Polycontrast filters
Settings in Super Chromega Enfarger
120Magenta ................ 4

90Magenta ................ 3%

60Magenta . ................ 3

40Magenta .. .............. 2%

30Magenta ................ -2

15 Magenta+ 15 Yellow ........ 1%

3B0VYellow . .............. ... 1

Varigam Papers (Dupont)
& Ansco VeeCee Paper:  To be used in two ways:

1. With Varigam filters.
2. With Super Chromega Filters.

Approximate Comparison figures:
Equivalent to Varigam

Recommended Filtration filters in Super Chromega
Settings Enlarger.

60Magenta ................ 10

45Magenta . ............... 9

30Magenta ................ 8

30 Magenta + 45 Yellow ....... .7

20 Magenta + 45 Yellow ........ 6

10 Magenta + 45 Yellow ........ 5

60Yellow ................ 4

WVYellow ................ 3

Muitigrade Papers (liford):  To be used in two ways:

1. With Multigrade filters,
2. With Super Chromega Filters,

Approximate Comparison figures:
Equivalent to Multigrade

Recommended Filtration filters in Super Chromega
Settings Enlarger.
MOYellow ... ............. 7

WYellow ................ 6

0¥ellow .. .............. 5

S0Yellow .. .. ............ 4

10Yellow ................ 3
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SERVICE AND MAINTENANCE z

ROUTINE MAINTENANCE

Lubrication: Your enlarger has been factory lubricated dur-
ing manufacture. Occasionally, rub a little vaseline on the
counterbalance springs after lowering the projectorflamp-
house assembly to its lowest position. Before applying Vase-
line, clean springs with a soft cloth. If you have the D-6, an
occasional application of Vasetine to the focus guide rods
{16) is recommended, No further lubrication of either the
-4 or D-6 enlarger is necessary.

Cleaning: Keep the enlarger clean and free of dust. Protect
the enlarger when not in use by covering it with an Cmega
Dust Cover,

QOccasionally check the lamphouse cooling blowers for
dust accumulation and, when required, clean with a vacuum
cleaner or biow out dust with compressed air, Remove filtra-
tion unit before cleaning blowers to prevent dust entry into
the filter assemblies. )

REPLACING TUNGSTEN HALOGEN LANPS

If the lamp replacement indicator of the power supply
unit lights, it signals that one of the halogen lamps has
faited, With enlarger on, twist off one or the other of the air
exhaust covers {28) by turning cover counter clockwise, to
determine which of the lamps is out. Shut off power and
pull the defective lamp from its socket.

Insert replacement lamp, being sure to first align lamp
pins with the lamp socket.

NOTE: The famp sockets have been preset at the factory to get
maximum light output from the lamphouse. Do not disturb the
position of these sockets.

Caution: Do not handle new lamp with bare fingers. Handle
only with clean soft cloth or by the polyethylene envelope
in which the bulb is packed. Be sure to remove this envelope
once tamp is installed.

Replace lamp assembly by inserting into lamphouse and
aligning the white dots {26) on the cap and on the lamp-
house. Twist cap clockwise to lock.

Replacement lamps are listed in Appendix |, Page 25

REPLACING HEAT ABSORBING GLASSES

A set of heat absorbing glasses is installed between lamps
and filter wheels to protect filters against excessive heat,
Should one of these glasses be accidentally broken, it can be
easily replaced:

Remove lamp assembly as when replacing lamps and use
phillips screwdriver to remove the four screws securing the
heat absorbing glass to the iamphouse, A magnetized screw-
driver facilitates this operation. Install new glass, tightening
screws evenly and firmly.

Figure 21. Lamp assembiies simply twist off
for cleaning or lamp replacement.

REPLACING FILTERS

Although the filters are quite stable, with constant use
they will fade in time and should be exchanged, particularly
when a color analyzer is not being used.
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INSTRUCTICNS FOR REPLACING ONE-PIECE FILTER

Your enlarger is equipped with the new one-piece filters.
The instructions for replacing these filters are as follows:
(See Figure 22.)

1 — Remove color filtration unit from lamphouse.
2 — Set all dials to zero.

3 - For each filter wheel assy., remove 2 outside screws
{1) from plate.

4 — Remove single inside screw {2)and withdraw old
filter wheel assy., taking care not to interchange the
left and right assemblies.

5 — After noting the order and position of each filter
wheel, and the shaft spacers, remove the filter wheel
selected for filter replacement. Note that the shaft
spater with the shoulder {3) is the first one on the
shaft, with the shouider first.

6 — On this filter wheel, remove the 6 screws (4} securing
the rim retainer (5) and rim spacer (6). Then remove
these items.

7 — Loosen, but do not remove, the two screws (7},
securing the hub retainer.

8 — After noting the relative position of the various
densities, remove the filter,

9 — Insert a new filter of the proper color under the
gasket of the hub retainer. Be sure that the most
dense section of the filter is adjacent to the straight
radial section (8) of the wheel, not the curved
section. Orient the filter so that the four notches line
up with 4 of the rim retainer screws. Tighten the 2
hub retainer screws to secure the filter.

10 — Replace the rim spacer around the edge of the filter,
with the 4 keys engaged in the filter notches.

11 — Replace the rim retainer over the rim spacer and
fasten with six screws. The filter should now be
properly mounted, tightly secured around the hub by
the hub retainer, but “free floating” under the rim
_retainer,

12 — Replace the filter wheel into the filter wheel assembly
in the same direction and order that it was removed.

13 — Insert the alignment tool {9} through the U.V. filter
holder {10) and through the alignment holes (11) in
the filter wheels. Tighten it in place.

14 — After rechecking that all dials are set to zero, replace
the filter wheel assembly.

15 — After screws (1) and (2) are replaced, remove align-
ment tool (9).
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Figure 22, Replacing One-Piece Filter.

This procedure applies to all current Super Chromega D
enlargers, Lamphouse Serial Number 295958 und higher. If
your unit is an earlier model and not as yet equipped for
Super Chromega one-piece filters, you must first install
SUPER CHROMEGA ONE-PIECE FILTER ADAPTER
KIT, Catalog No. 429-204, available through your authorized
dealer or direct from Simmon Omega. Earlier units can also
be identified by their segmented, wire-retained filters.

INSTRUCTIONS FOR REALIGNMENT OF SUPER
CHROMEGA LAMPHOUSING TO D4 AND D6 CHASSIS

Al tamphousings are assembled and preset at the factory
for proper alignment to the film stage. Minor adjustments,
however, may be required. The simple procedure is as
follows:

Front To Back Alignment

1— Mount the lamphouse on the enlarger chassis taking
special care to see that the knurled screws on the
lamphouse adapter plates engage the lifting levers
properly. Then raise and lower the lamphouse with
the long lifting lever to determine if the lamphouse
makes even contact with the film stage. If the front
of the lamphouse makes contact before the back, then
the lamphouse must be readjusted by tilting the front
upwards,

2— To tilt the front of the lamphouse upwards, use
your standard sandwich negative carrier (supplied
with the enlarger} as a ’shim”, by inserting it half-
way onto the front edge of the film stage, (see
bottom center illustration on page 7}.
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3 — Lower the lamphouse to a resting position on the
film stage, noting how the carrier pushes the front
end of the lamphouse upward and allows the rear to
drop.

4 — Loosen the machine screws on the adapter piates
(See part No. 44 on page 7) with either a Philips or
slotted-type screwdriver, depending upon what screws
were used to fasten the plates. The rear of the lamp-
house will now drop so that the bottom of the
lamphouse rests evenly upon the film stage.

5 — Tighten the machine screws. Then raise the famp-
house and removei the carrier to check if the above
adjustment provides sufficient corrective action for
proper alignment. Should a minor adjustment be
necessary then repeat the above procedure. Depend-
ing upon the need, the thickness of the “shim’ can
be increased or decreased by adding a top plate of
another negative carrier to the carrier used or by
using only one-half of a carrier.

CLEANING OR REPLACING OPAL DIFFUSION DISC

The opal diffusion disc at the bottom of each integrating
sphere may in time require cleaning or replacement through

normal use, Replacement can be avoided by being careful to
store extra spheres on a smooth surface and by generally
exercising sufficient care to avoid scratching or breakage,

The disc is held in place by the bottom tight trap assem-
bly which in turn is secured to the sphere by two smatl
knurled nuts,

Pliers. may be required for the initial loosening of these
nuts since they were securely fastened at the factory for
shipping purposes. Upon replacement, they need only be
turned finger tight.

After bottomn light trap assembly is removed, the opal
disc is free to drop free of the sphere, Be careful to work on -
a table to avoid having the disc drop to the floor.

Clean disc with anti-static type brush. Do not use a wip-
ing cloth as that will create a static charge and attract dust.
A cloth may also scratch the disc.

When re-installing disc, align the small u-slots with the
screw holes in the sphere lip and replace bottom light trap
assembly.

APPENDIX |

SUPER CHROMEGA D-4 and D-6: ELECTRICAL AND MECHANICAL SPECIFICATIONS

ELECTRICAL

Electrical Specifications for the D-4 and D-6 models are the same, as follows:

Power Requirements:

117 VAC 50/60Hz

Lamps: Two 24V, T60W Omega Halogen Lamps
Cooling: Two 110V Blowers in Lamphouse
MECHANICAL Net Weight | Girder Height Max. Height* Baseboard
Shipping Weight
SUPER CHROMEGA D-4 112 Ibs. 85 |bs, 45" 53" 34" x 18" x 1%"
SUPER CHROMEGA D-6 123 lbs. 96 Iibs. 57" 65" 34" x 18" x 11"

* With lamphouse raised to highest position.
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I APPENDIX 1l

ORDERING INFORMATION: ACCESSORIES, ATTACHMENTS, REPLACEMENT PARTS
Refer To Current Price Lists For Price Information

ACCESSORIES

Catalog
Number Description
SPHERES
429-145 Type DD Sphere for 4” x 5 (9cm x 12cm) (standard with enlarger)
429-146 Type DB Sphere for 2%4*'x 2% {56mm x 69mm)
429-147 Type DA Sphere for 35mm (24mm x 36mm}
STABILIZER
404-846 Omega Voltage Stabilizer H400; 102-130 VAC 60Hz input, 120V-400W Output,
ANALYZER
414-005 Super Chromegatron Solid State Precision Color/Exposure Analyzer for Spot and Inte-
grated Readings, 115/230 VAC, 50/60Hz.
ADAPTER KITS
429-129 D-4 Adapter Kit to attach Super Chromega O Lamphouse to D-4 Chromega (black) Chassis,
429-128 D-6 Adapter Kit to attach Super Chromega D Lamphouse to D-8 Pro-Lab Chassis,

LENSES, NEGATIVE CARRIERS, LENS MOUNTS, AUTOFOCUSING TRACKS (D-4), POWER DRIVES,
EASELS, AND DARKROOM EQUIPMENT,

Please refer to current price list or see your authorized Simmon Omega Dealer for 3 complete listing of these items
which are too numerous to list here.
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ATTACHMENTS*
479-013 Transparent Dust Cover
423-084 Auxiliary Focusing Attachment for Reductions {D-4)
429-092 Heavy Duty Wall Mount
' 429-095 Heavy Duty Wall Brace
404-864 Masking Attachment for masking negatives. Supplied as standard with D-8; can be used
with D-4 and Sandwich Type Negative Carriers. Requires manual focusing.
429-013 Portrait Diffusion Grid
REPLACEMENT PARTS /
~ 471-027 Omega Tungsten Halqgen Lamps, 24V-150W .
i 473-109 Heat Absorbing Glass in Mount
® Your new Super Chromega enlarger or lamphouse is equipped with one-piece color filters which make
it possible for you to replace them, when necessary, without having to return the entire filter wheel
assembly to us.
REPLACEMENT FILTER ORDERING !NFORMATION
Cat. No. s Description
429-200 CYAN
429-201 MAGENTA
429-202 YELLOW
The filtration essembly has a combination UV Type B absorption filter combined with a yeliow color
‘temperature compensating filter, located in the filter holder {refer to illustration, part 10, on page 24,
These filters are replaceable and available as follows:
REPLACEMENT FILTER ORDERING INFORMATION
Cat. No. Description
429-205 - - ' Type 2B/UV Absorption Filter
429-206 ' ' Pale Yellow Color Compensating Filter
x

L2

* iJnIess otherwise noted all attachments and replacement parts fit both D-4 and D-6 models.
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