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PREFACE

A. WELCOME TO THE SIMMON OMEGA FAMILY

Thank you for having selected a Simmon Omega Super
Chromega “E” 5”x7” Lamphouse, the most advanced light source
especially designed for color printing, but also excellent for
black and white printing.

We have prepared this instruction manual to acquaint you with
your new Super Chromega “E” Lamphouse, to show you how to
attach it to your Omega Enlarger, how to use it correctly, and
to assist you in getting the most out of its unique features.

As a member of the Omega family, you are cordially invited to
call us or to write for photographic advice and help. Our staff
of photo experts will be glad to give you prompt and competent
assistance.

Please fill out and mail the enclosed registration-guarantee card
now. It will put your guarantee into effect.

Sincerely yours,

SIMMON OMEGA, INC.
CUSTOMER SERVICE DEPARTMENT
25-20 BROOKLYN QUEENS EXPRESSWAY WEST
WOODSIDE, (NEW YORK CITY) N. Y. 11377



B. INTRODUCTION

The Super Chromega E Lamphouse which covers negatives up
to 5”x7” (13x18em) is a welcome addition to the Chromega line.
In accordance with OMEGA’s policy of “Progress Without Ob-
solescence,” we made sure that Super Chromega E Lamphouses
would fit existing 5”x7” OMEGA E6 and Automega E5 Enlargers.
Several important technical innovations have been incorporated
in the Super Chromega E Lamphouse:

1—We use 2-150watt 110volt Bromine (Halogen) Lamps to
furnish the illumination. The great advantages of these lamps
are that they maintain a constant color temperature and do
not blacken throughout their life. Therefore, color tempera-
ture and light output do not change or deteriorate as they do
in ordinary incandescent lamps.

This makes for far more constant filtration factors and ex-
posure times, and results in much better repeatability for
“repeat prints."”

The normal life expectancy of these lamps is 50 hours, but
it is likely to more than double by reason of a focusing
switch on the power pack which reduces the lamp voltage
from 24volts to 20.5volts, thereby reducing the strain on the
lamp for composition and for focusing.

2—Interchangeable spheres for more light for smaller negative
sizes. The standard sphere of 11” diameter for 5"x7"
(13x18cm) negatives may be removed by merely lifting it
out of the lamphouse, and when smaller negatives are en-
larged, smaller spheres may be substituted for it which
concentrate the available light upon a smaller area so that
exposure times for smaller negatives become significantly
shorter.

3—Another welcome improvement is a dial light which illumin-
ates the filtration scales on the color filtration unit for
better reading of the filtration setting. This light is furnished
with an “on” and “off" switch.

These are the innovations of the Super Chromega E Lamphouse
design.

However, it retains all the other unique features which have
made Chromega Enlargers standard equipment in color labs
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all over the world, i.e. built-in stepless filtration operated by 3
knobs; and a condenserless light source which suppresses the
effects of dust and scratches to the vanishing point, and practi-
cally eliminates print spotting, but retains all the brilliance and
sharpness of other types of illumination.

IMPORTANT INFORMATION

To save yourself time and possible damage to the equipment,
please be sure to read these pages BEFORE unpacking, as-
sembling, or using the instrument.

C. HOW TO UNPACK THE SUPER CHROMEGA LAMPHOUSE

The carton contains 1. the lamphouse and 2. the powerpack, plus
a packing slip.

Open carton and remove inserts starting with #18. Inspect
carefully for any damage in shipping. Save carton for possible
later use. To re-pack, start with insert #1.

10«
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1
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D. LIST OF PRINCIPAL PARTS

SUPER CHROMEGA E LAMPHOUSE

1. Lamphouse

310.
311
312,
313,
314.
315.
316,
317.

318,
319,
320.

321,
322,

323.

324,
325.

326.
327.

328,

Light Collector {(enclosed)

Lamp Socket Holder

Alignment Indicator

Blower Motors

Air Exhaust Cover

Integrating Sphere

Junetion Boxes

Color Filtration Unit

(Including Filters)

Filter Actuating Knobs

Filter Indicators

Lever for Filter Lifting
Mechanism

Sphere Lifting Handle

Hinge Bar for Color
Filtration Unit

Slotted Supporting Arms
for Color Filtration

Unit

Dial Light, ON-OFF
Switch

Latching Lever

Dial Lights

Screws Fastening_
Lamphouse to Lifting
Levers

“y*" Shaped Slots for
Sphere Handle

329.

330.
331

332,
333.
334.

325.
336.
337.

Fig. 1

Adjustment Screw
{ Lamphouse)

Allen Set Screws

Three Short Lifting
Levers

Hexagonal Extension

Aluminum Spacer

New Lifting Lever for
Super Chromega
Lamphouse

Dial Light Socket

Dial Light Plug

Original Lifting Lever
for Condenser or
Omegalite Lamphouse

Power Supply Unit

410.
411.

412,
413.
414,
415,

Main Switch

Focus and Lamp
Life-Saver Switch
{Dimmer Switch)

Lamp Failure Indicator

Socket for Lamphouse
Cable

Socket for Timer Line
Cord

Socket for 12' Timer
Connecting Cable






Fig. 4




Fig. 6

E. ATTACHING SUPER CHROMEGA E LAMPHOUSE TO
EXISTING AUTOMEGA E5 OR OMEGA E6 ENLARGERS

In order to attach Super Chromega E Lamphouse to model E
enlargers with a condenser lamphouse, an Adapter Kit #429-125
is required, comprised of 2 stainless steel shafts, 4 aluminum
spacers, and 1 long lifting lever.

In order to attach Super Chromega E Lamphouse to model E
enlargers with an Omegalite Lamphouse, there is required not
only the above mentioned Adapter Kit #429-125, but also a
booster counter balance spring and mounting bracket #429-180
to compensate for the additional weight of the Super Chromega
E Lamphouse.
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OMEGA ENLARGER MODEL E WITH
CONDENSER LAMPHOUSE

Loosen knurled screws 327
and detach old lamphousing.
Exercise care in removing
lamphousing.

Fig. 9
E CHASSIS AFTER ATTACHING

LAMPHOUSE LEVERS FOR
SUPER CHROMEGA E LAMPHOUSE

10

E CHAS5IS WITH LAMPHOUSE LEVERS AS
ORIGINALLY FURMISHED

Loosen all Allen setscrews
330, using Allen wrench and
remove lifting levers 337 and
their shaft.

Kit #429-1256 which is re-
quired to attach the Super
Chromega Lamphouse to an
existing model E enlarger,
consists of 1 long lifting lever,
2 stainless steel shafts and 4
aluminum spacers (333).

Replace the 3 short lifting
levers originally supplied
(331) to their former posi-
tion, and install the new long
lifting lever (334).



Fig. 10

SIDE VIEW OF OMEGA E ENLARGER WITH
SUPER CHROMEGA LAMPHOUSE

Fig. 11

E TYPE CONDENSER LAMPHOUSE AFTER
IMITIAL INSTALLATION OF HEXAGONAL
EXTEMSIONS WHICH PERMIT  INTER-
CHAMNGING OF COMDENSER LAMPHOUSE
& SUPER CHROMEGA LAMPHOUSE WITH-
OUT REQUIRING CHANGE OF LEVERS.

11

Place Chromega Lamphouse
squarely on filmstage and
connect it to lifting levers with
4 knurled serews (327), then
tighten all 8 Allen set screws
(830), 2 on each hub, firmly.
If necessary, align lamphouse
with aperture of filmstage by
loosening screws (329) on
both sides, moving lamphouse
until properly aligned, then
tighten all serews firmly
again.

The Condenser or Omegalite
Lamphouse may be used in-
terchangeably with the Super
Chromega E Lamphouse, re-
quiring a special Adapter Kit.
To replace condenser or
Omegalite Lamphouse, place
hexagonal extensions (332)
into supporting brackets of
your lamphouse so that it fits
the new lifting levers and can
be used interchangeably with
the Chromega Lamphousing.
(Optional)

Fig. 12

#10 ALLEN WRENCH



F. THE SUPER CHROMEGA E LAMPHOUSING

F-1. Construction

The lamphousing has an improved lightsource and two highly
efficient light collecting and ray tracking units, one located on
each side. In front of each light collecting unit are three ad-
justable color filters, so that filtered light is projected into
whichever one of the four interchangeable integrating spheres
is used.

The interiors of the spheres have white matte coatings. Through
multiple diffuse reflection, the spheres evenly distribute the
colored light, directing it toward a negative placed beneath the
lamphousing.

The following four spheres of different diameters are available
for different negative sizes:

Sphere “E"” for 5"x7”

Sphere “D” for 4"x5"

Sphere “B” for 24"x234" ¢
Sphere “A” for 35mm or smaller

By selecting the proper integrating sphere, it is possible to
concentrate the available light upon smaller areas, greatly in-
creasing the light intensity for smaller negatives, and dramati-
cally reducing exposure times.

F-2. Exchanging Spheres (See Fig. 4)

When it is neceszary to remove one sphere from the lamphouse
and replace it with another, the following steps are recommended:

F-2.1. Raise the lamphouse by means of the Lifting Lever (320)
(this lever is used when exchanging film carriers).

F-2.2. Pull Latching Levers (325), one of which is located at
either end of Sphere Lifting Handle (321), away from this handle,
and pull sphere straight up, removing it from the lamphouse.

F-2.3. Locate the sphere you want to use by sliding it straight
down two vertical tracks. The “light entrance” flanges on the
ray tracking units on either side of the sphere should then enter
the slots with which these tracks are provided. Lower the
sphere until the horizontal sphere handle enters and comes to
rest in the two “V"-shaped slots (328) provided for it.
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F-2.4 Replace Latching Levers (325), so that they lock the
horizontal sphere handle in place. :

F-3. Color Filters

The filters consist of graduated segments of Kodak CP Filters,
mounted on wheels which the operator may rotate by means of
the three knobs (318). The position of the filters is indicated by
three large dials (319), each carrying calibrations from 0-120, or
0-180 respectively. The combination of Kodak CP Filters and
guartz bromine lamps assures colored light of the proper spectral
composition.

F-4. Replacement of Single Filter Wheels (See Fig. 13)

Although the filters are quite stable, with constant use they will
fade in time and should be exchanged, particularly when no color
analyzer is being used.

A complete filter wheel set always comes with synchronizing
levers which allows to insert a set of three wheels in full
synchronization with density scales.

If only one or two colors and not a complete set is ordered for
replacement, we strongly suggest to also order the synchronizing
levers separate for easy and correct exchange. These synchroniz-
ing levers cost little and will remain a permanent property of
the customer.

QUTEIDE SCREWS
fyrous

FILTER WHEEL
ASSEWBLY [RIGHT )




PROCEDURE FOR REPLACING FILTER WHEELS IN THE
SUPER CHOMEGA E LAMPHOUSE

1—Make sure dials read zero.
2— Remove two outside screws (4) from plate.

3—Remove single inside screw (5) and withdraw old filter
wheel assembly.

4 Select new filter wheel assembly making certain code letter
(R or L) is identical to the old unit and matches identifica-
tion letter on side plate.

5 Remove attaching screws from new filter wheel assembly.

6—Insert new assembly complete with synchronizing jig (7)
into place, make certain filter gears mesh correctly with
idler gears (6) inside filter pocket.

7—~Check dials to read zero.

8—Replace and tighten inside screw (5) 35" long.
9—Replace and tighten outside screws (4) 3/16" long.
10—Repeat steps 1 to 9 for other side of unit.

11—Synchronizing jig (7) on each filter wheel assembly should
now be removed by taking out two round head attaching
screws (8) and one round head attaching screw (9).

12—Synchronization is now complete and filter unit can be
reassembled to integrating sphere unit of Super Chromega
E Lamphouse.

13—Keep synchronizing jigs in safe place for future use.

NOTE: When ordering replacement filters, please specify right
or left side.

F-5. Dial Light

Two concealed lamps (326) facing the filter dials are provided for
reading the color filter dial setting. The light is so directed
toward the dial as to prevent it from scattering in the darkroom.
On the right is an on-and-off switch (324).

F-6. Lamps

The lamps are clear, low voltage, quartz bromine type, made by
General Electric (CFS, 24v, 150w). The lamp life expectancy at
full power is 50 hours; with the use of the dimmer switch
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(focus position) on the power pack, the life expectancy is ap-
proximately 250 hours. No blackening or color temperature
changes take place in these lamps during their entire life.

THE DIMMER SWITCH ON THE POWER SUPPLY REDUCES
LAMP VOLTAGE FOR FOCUSING AND COMPOSITION
ONLY. WHEN USING A COLOR ANALYZER, THE DIMMER
SWITCH OF THE POWER SUPPLY HAS TO BE IN PRINT
POSITION, AND THE PRINT/FOCUS SWITCH ON THE
TIMER IN FOCUSING POSITION. THE LAMPS THEN HAVE
THE CORRECT COLOR TEMPERATURE FOR COLOR
ANALYZING.

F-7. Replacement of Lamps (See Fig. 5)

First, turn the outer rim of the light-collector (314) counter-
clockwise and remove it from the lamphouse. Then, pull the lamp
out of its lamp socket, and insert replacement lamp so that its

pins line up with the socket.

CAUTION: Do not touch the lamp with bare fingers. Use a
cloth to avoid leaving fingerprints that will be permanently
burned into the surface of the lamp during use. Re-mount light
collector (314) by turning it clockwise. See that the white lines
(312) on the light collector and the white line on the housing
line up. If the lines do not coincide, remove the light collector
housing, rotate, and replace.

F-8. Filter Lifting Mechanism

To facilitate focusing and composing, the color filters can be
lifted and removed from the light path, thus producing white
light. Simply pull lever (320) (Fig. 2) towards yourself, thereby
raising the entire filter unit. This may also be done only for
black and white printing.

F-9. Removal of Color Filtration Unit

As can be seen in Fig. 6, the entire color filtration unit is
supported by two hinge bars (322), which act as pivots for it.
To remove the color filtration unit entirely from the lamphous-
ing, lift it by about 14 of a revolution until it is completely out-
side of the lamphousing, and then lift it off the hinge bar. (The
slotted supporting arms (323) are designed for this purpose.)
Then disconnect the electrical plug supplying power to the
Dial Lights. (See Fig. 6.)
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G. POWER SUPPLY UNIT (FIG. 14) Fig. 14

This unit contains the low voltage power supply for the two
lamps, with provision for a stabilizer and a timer. The method
of connecting the stabilizer and the timer is shown on a diagram
on the back of the power supply. A six connector socket (413)
is also located on this side. This supplies power to the lamps and
blowers. A lamp replacement indicator (412) is built into this
unit. The indicator will glow if one of the two lamps fails.

The power supply is designed for 117v, AC, 50-60cycle operation,
and is provided with a NEMA standard three-pin grounded male
line plug. An internal transformer tap for 110v, AC line voltage
is provided ; this tap cannot be used for higher line voltage. The
main switch (410) turns the power on for the lamphouse and
the blowers. Keep this switch on during the entire time the
machine is used, and wait approximately one minute after the
last use of the lamps before switching it off.

413

45 414
TIMER CONNECTING POWER
CABLE SUPPLY

ﬁfh {REAR VIEW)
Q
TIMER
“@“ TIMER POWER
TIMER CORD

ATTACHING A TIMER (No Stabilizer) (Fig. 15)

Plug Timer Power Cord into Power Supply female receptacle
16



(414). Connect one end of 12° Timer Connecting Cable into male
plug (415) and the other end into the Timer outlet. Power Cord
Connector of Chromega is plugged into (413).

POWER SUPPLY WITH STABILIZER AND TIMING UNIT

" a1
e 410
| ~“FRONT
TIMER
CONNECTING
INPUT
OUTPUT o
LINE
ooDoD
ad
STABILIZER
POWERCORD Fig. 16

(EITHER 2 OR 3 PRONGS])
TIMER OUTLET

ATTACHING A TIMER AND STABILIZER

A stabilizer (constant voltage regulator) is recommended in
all locations in which the line voltage fluetuates. Such a
stabilizer is available from our company as an optional accessory,
and should be connected to the line cord of the power supply and
the stabilizer cord connected to the wall outlet. Two sockets
marked (414) and (415) located in the rear of this unit are used
to connect a photographic timer. Plug the line cord of the timer to
(414) (either a 2 or 3 prong plug can be used).

Use the 12’ cable (furnished with the power supply) and connect
one end to 415 on the power supply and the other end into the
timer outlet (See Fig. 16). Dimmer Swtich (411) is a selector
switch for the selection of light intensity. Print position supplies
maximum light, focus position reduces the light output, there-
fore increases the life expectancy of the lamps manifold. For
printing and analyzing, leave the switch in “print position.” For
focusing and composing set the switch to “focus low.” Use timer
focusing switch to switch the lamps on for focusing.
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H. HOW TO MAKE COLOR PRINTS

H-1. Ektacolor Paper

Since the vast majority of all color prints are made on Eastman
Ektacolor Paper (Type C), most of the following chapter is
concerned with this material. We have generally followed the
procedure of the Eastman “cook book” method of color printing
and merely made such modifications as were necessitated by the
elimination of manually assembled filter packs.

H-2. How to Operate the Filter Wheels

The Super Chromega E is equipped with three sets of color
filters, so that within wide limits color papers of any character
can be handled; but it must always be kept in mind that only two
filters should be used for any given negative. The simultaneous
use of all three filters accomplishes nothing, and merely intro-
duces a certain amount of grey, thereby prolonging exposure
times unnecessarily. (The only exception to this rule may be
very small enlargements or reductions, where we may want to
weaken the light deliberately in order to avoid impossibly short
exposure times or impossibly small iris apertures!)

When printing Ektacolor Paper, the cyan filter (with rare ex-
ceptions) should always be kept at “Zero.”

H-3 Exposure
H-3.1. Exposure Limits

Color papers have 3 emulsions for 38 different colors. These
emulsions exhibit the so-called “failure reciprocity”; i.e., they
have different apparent sensitivities for short and for long
exposure times. Unfortunately, this phenomenon does not occur
at precisely the same exposure times for all 3 emulsions, and as
a consequence color shifts are observed for very short and (to
a lesser degree) for very long exposure times. It is therefore
recommended that exposure times shorter than 10 seconds and, if
at all possible, longer than 40 seconds, be avoided. It is generally
advisable to rely more on the iris diaphragm when adjusting ex-
posures and to change exposure times as little as possible.

H-3.2. Making of “R” type prints

“R” type paper is reversible paper for making prints directly
from transparencies. In most instances, prints are made from
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356mm transparencies and the 35mm sphere should be used. Since
this sphere has a powerful light output, the printing time for
8"” x 10” prints wil be relatively short, far from any failures of
reciprocity. This sphere makes “R” type printing fast and
economical.

H-3.3. Making of Printfilm prints

Printfilm is used to make enlarged transparencies from color
negative film. The powerful light output of the 35mm sphere or
214"x234" sphere results in short exposure times, far away
from entering the range of reciprocity failure.

H-3.4. How to Adjust Exposure for Different Color Filters

More exposure is needed when more filters are used, and vice
versa. The necessary adjustments, however, are not the same
for different colors. An increase of the yellow filter by 10 points
(for example, from 50 to 60) necessitates an increase of ex-
posure time of approximately 29 only, but the same increase
of magenta prolongs the exposure time by approximately 10%.

A simultaneous increase of both the yellow and the magenta
filter by 10 points each causes an extension of approximately
129, of the original exposure time. (In practice, this means that
the effect of any change in yellow filtration alone is usually
negligible!) If—as is preferable—the diaphragm is to-be changed
rather than the exposure time, a good approximation is to open
the diaphragm by half a stop when the magenta filter is in-
creased 45 points (for example, from 50 to 95).

When both yellow and magenta filters are increased simul-
taneously, an approximate change of 35 points will equal 15 stop
of the iris.

H-4 Color Negatives

Kodacolor and Ektacolor negatives have generally a rather low
density and contrast. Sometimes operators are tempted by this
deceiving dppearance to overdevelop color negatives, and too
dense or too contrasty color-negatives are often difficult or
impossible to print.

H-5 Color Papers Other Than Eastman Ektacolor

The Super Chromega E Enlarger can, of course, be used to
expose color paper of other makes, provided their overall
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sensitivity is not too different from that of the Eastman
material. (More specifically, they should not be too slow.) The
color balance of these papers, of course, may be quite different,
but, since the Super Chromega E is equipped with filters in
all three “minus” colors, this should not offer any difficulties.
When using Ektacolor paper and Ektacolor or Kodacolor nega-
tives, the cyan filter is almost always kept at “Zero.” This may
not be the case with other papers, and one of the two other
filters may have to take its place. Otherwise, the procedure will
be very much the same as that outlined in the preceding
paragraphs.

I. BLACK AND WHITE WORK

I-1. Contrast

A black and white negative consists of minute silver particles
embedded in a layer of gelatin, Light falling upon such a
negative will not merely be absorbed in varying degrees, but
will also be “scattered” (somewhat like light in a very dense
fog). Without going into details, the result is that the contrast
of a projected image of such a negative depends on the degree
of diffusion of the light with which the negative is illuminated.
The contrast obtainable with completely diffused light, as used
in the Super Chromega E, is less than that obtainable with an
only semi-diffused system using condensers. (For example, our
D-2, D-3 or D-6 Enlargers.) In most instances this is very
desirable, and portrait photographers in particular have always
preferred the softer gradation of diffused systems. As an ap-
proximate measure, this difference may be said to equal one-
half to three-quarters of the difference between two grades of
paper. (Unfortunately, this difference varies for paper of differ-
ent makes.)

We emphasize that this situation exists only for black and white
negatives, but not for color negatives, where all silver grains
have been removed and replaced by dyes that absorb a certain
amount of light but do not scatter it. The contrast of color
prints is therefore the same, whether the enlarger has con-
densers or not. It is therefore recommended that users of con-
denser enlargers of the Omega D-2, D-3 or D-6 type use the
next more contrasty grade of paper when printing existing
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black and white negatives. New negatives may be treated, of
course, the same way, but it is also very easy to develop them
to a slightly higher degree of contrast by leaving them in the
developer a little longer, in order to compensate for the lower
contrast of the enlarger. Users of older diffusion enlargers
(Omega Enlarger equipped with fluorescent Omegalite, Eastman
Fluorolite or Autofocus, and non-condenser models of Elwood,
Saltzman and others) need not change their technique.

I-2. Variable Contrast Papers

Variable contrast papers may be used either with filters recom-
mended by the manufacturers of these papers (holders are
available to place these filters in front of the lens), or with
the color filters that are part of the Chromega lamphousing.

The following recommendations may be of assistance.

1-3. Special Recommendations for Variable Contrast Papers
Polycontrast and Polylure Papers (Kodak)—to be used in two
ways:

1. With Kodak filters

2. With Super Chromega E filters

Approximate Comparison figures:

Approximate Equivalent to
Recommended for Super EK Polycontrast filters in
Chromega E Filtration Setlings  Super Chromega E Enlarger

120 Magenta 4
90 Magenta 314
60 Magenta 3
40 Magenta 2145
30 Magenta 2
15 Magenta plus 15 Yellow 115
30 Yellow 1

21



Varigram Papers (Dupont) & Ansco VeeCee Paper: To be used
in two ways:

1. With Varigam Filters.
2. With Super Chromega E Filters

Approximate Comparison figures:

Approximate Equivalent to
Recommended for Super Varigram filters in
Chromega E Filtration Settings  Super Chromega E Enlarger

60 Magenta 10
45 Magenta

30 Magenta

30 Magenta plus 45 Yellow
20 Magenta plus 45 Yellow
10 Magenta plus 45 Yellow
60 Yellow

90 Yellow

8 = O v =1 00 WD

Multigrade Papers (Ilford): To be used in two ways
1. With Multigrade filters.
2. With Super Chromega E Filters

Approximate Comparison figures:

Approximate Equivalent to
Recommended for Super Multigrade filters in
Chromega E Filtration Settings  Super Chromega E Enlarger

110 Yellow
90 Yellow
70 Yellow
50 Yellow
10 Yellow

0 b BN o =3
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SAUNDERS-OMEGA
14x17" _ﬁd_i_q_sfq_ble Universal Easels

Saunders-Omega 14” x 17" Adjustable Universal Easels accom-
modate all paper sizes to full 14” x 17”. Four overlapping,
individually-adjustable stainless steel masking bands give borders
from a hairline to 114" width on all papers up to 11”7 x 147, All
bands have precise scale calibrations, allowing individual border
adjustments, Lock-tite paper slots conveniently and snugly grip
the paper along the entire length of one of its dimensions. The
masking bands securely hold the paper flat on the easel surface.
When the border adjustments are set for printing, they cannot
be accidentally upset. An automatic click-stop holds the “easel
open while inserting paper. The easel is extra-heavy, all-metal,
rust-proofed, handsomely finished and has a non-skid base.

FOCAL YELLOW focusing surface. =
Model U1417, with standard base.

Model UA1417 has a 1” high surface for use with all AUTOMEGA
and other autofocus enlargers. Its base features a threaded
i;locléet that permits distortion control with a standard tripod
ead.

For 147 x 17" papers, the entire
masking assembly instantly and
easily snaps out of the easel
frame which automatically
provides a 3/16” border.

Ask for New Folder on the Complete Line of
SAUNDERS-OMEGA Enlarging Easels

Printed In U.5.A.
979-1 M -348-TP

Specifications Subject To Change Without Motice
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