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Important Safeguards

Wwhen using your Omega photographic products, basic safety precautions should always be taken, including the

fallowing:

1. Read and understand all instructions provided
with this product.

2. Close supervision is necessary when this product
is wsed by or near children. Do not laave it
unattended while it is plugged inlo an outlet.

3. Avoid touching the lamp area of enlargers or
other hol parts as it may cause burns.

4. Do not operate this product if the power supply
cord has been damaged or If the product has
been dropped or demaged. Have it checked out
and repaired, if necessary, by a quallfled
sarvice person before using.

5, Route the power supply cord away fram hol areas.
Do not let the cord hang over a counter edge or
across an open area where people pass.

&. If an extension cord is necessary, use one with a
suitable rating, Cords rated for less amperage
ihan the product may overheat, Route the exian-

sion cord away from open areas where it may be
tripped over or pulled,

7. Always unplug the product after use. Grasp the
plug and firmly pull from the ocutlet to discon-
nect. Mevar yank the cord from the oullet,

&. Allow the product te cool 1o room temperature
before storing. Wrap the power cord loosely
around the product,

8. Do mot immerse this product in water or other
liguids.

10. To reduce the risk ol electric shocks, do not at-
tempt 1o disassemble or repair this product.
Always have It asrviced by qualified servica pear-
sonnel when necessary. Incorrect reassembly can
cause alactric shock hazards,

These saleguards are prescribed by Underwriters Laboratories to be included in this instruction manuwal for UL, listed

SAVE THESE INSTRUCTIONS

products,
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Technical Specifications

Dlchroic Lamphouse
PO o R ke i 120V AC, B0 Hz.

Lamp .......... EEWIE2Y, Predocused Quartz-Halogen
(Cat, Mo, 471-400)
Dichroic Fillration Range. . . . 0-2000C, CM.Y, Fade-frea

Ditfusion Lamphouse

PO oo ot i e ot O TR 120VAC, 60 Hz,
Lamp ........ BswWiaav, Pre-focused Quariz Halagen
(Cat. Mo, 471-400)



Introduction

Your Super Chromega CTE0 Dichroic or CTE0 Universal Varl/Con™ Diffusion Lamphouses provide features and advan-
tages which make it superior to any similar unit now available. To help you take maximum advantage of these
features, they are described briefly In this section, The numbers in parenthesis refer to pages in this Instruction
Manual on which these features and their applications are discussed in detail.

Thank you for selecting the Omega G760 Lamphouse.

Your CPE0 Lamphouse provides an extremely
versatile, high-output illumination system for your
Omega medium-format enlarger, 15 many advanced
features give you the ability to produce finer prints in
celor and in black-and-white quickly, consistently and
easily. You can even use your G750 Dichroic
Lampheuse as a light box for duplicating color slides.

Like every Omega product your CT60 Lamphouse is
built to traditional Cmega standards of quality and
performance. This means the fingst matarials,
meticulaus workmanship and & design that is “human
engineered” for efficient, comfortable operation. Your
C760 Lamphouse should give you many years of
trouble-free zsarvice,

In arder 1o get the best results from yvour G780
Lamphouse, read through this Instruction Manual
before using the lamphause or installing it on your
enlarger,

If you have any guestions or problems with this, or
with any Omega equiprment, write to us far
assistance. And, if you hawe any comments or
suggestions, let us hear from you. You can write to
Customer Service,

In U5 A
Berkey Marketing Companies
P.O. Box 1102
Woodside, NY 11377

or

Barkay Marketing Companles
300 Emst TOth Stres
Long Beach, GA 90805

In Canada:
Barkey Pholo (Canada) Lid.
70 Floral Parkway
Toronto, Canada MEL2CT

In Denmark:
Berkey Technical A/S Denmark
180 Vangedewve|
2880 Sochorg
Copenhagen, Denmark
(Copenhagen) 63 61 11

Finally, because Omega is dedicated to a policy of
continuous product improvement and review,
specifications may change withoul nolice.

Good luck and goad printing.

FEATURES OF THE OMEGA C760 DICHROIC AND
DIFFUSION LAMPHOUSES

Versatile

In keeping with Omega's traditional policy of non-
chsolescenca, your GRG0 Lamphouse can be usad on
a wide range ol madium-format Omega enlangars,
both current and eariler maodals. Your CTED
Lamphouse can be used with G760, CT00, BEOO,
Concepl Six, BES, B22 or C&T enlarger, The only
requirgment is suitable mounting hardware, This
means that evon if you change enlarger chassis later
am, you can skl use your G760 Lamphouse simply by
getting the appropriate hardware (Page 5).

Expanded Filtration Range (Dichroic Lamphouse Only)

The filtration range of the G760 Dichroic Lamphouse
i from 0 to 200CC, using special, nen-fading dichroic
glass filters which produce remarkably “pure” colors
in cyan, magenta and yvellow. Extremely accurate
color settings are obtained permitting consistent and
precisely repeatable color filtration, (Page 13)

Even lllumination

By using a specially designed, prefocused B5-watt
Cuartz Halogen Lamp with integral seflector and a
scientilically designed mixing chamber with
interchangeable tapered diffusers, your CTED
Lamphouse provides exceptionally even lllumination
on your baseboard. This means that print densitles at
the center of the image and at the corners will be
almaost the same. (Page 12)

High Light Output

The eflicien! design of your P60 Lamphouse means
higher light autput for shorter, more conveniant
printing times even al exirame magnifications, This
high light output also permits exposures in the
aplimum ranges of times, from 5 10 40 saconds, 10
minimize the dangers of color shift resulling from
unusually long exposures. The high light cutput in
conjunction with our reversible girder makes possible
floor prajection for mural size prints.

White Light Control (Dichroic Lamphouse Only)

A spacial white light lever guickly remaoves the
dichroic filters from the light path without disturbing
the filter seltings. This parmits accurate focusing and
baseboard composition by white light, &n illuminated
jeweel indicates that dichroic filters are remaved from
the light path. (Page 12)



Special Light Attenuaters

To provide more complete contral over light cutput,
interchangeable light attenuators are supplied and
can be usad o reduce the light by one, two or Thres
Hstops, This permils using oplimum aperture!
exposure lime combinations for convenient exposure
or use of creative contrals such as dodging and
burning-in. (Fage 12)

Attenualors supplled with dichroic lamphouse and
available as an oplional accessory (Cal. No. 428-330)
for diffusion lamphouse,

Diffused Wumination for Black-and-White Printing

Many of today's outatanding photographers prefer to
use diffused light for black-and-white enlargements
rather than the conventicnal condenser illumination.
Ona reasen is that diffused light tends 1o produce a
full range af sublle tones with great accuracy, In
addition, diffused light serves to minimize grainingss
and “supress’” minor imperfections, dust and
soralches on the negative, greatly reducing the need
far retouching. (Page 14)

Built-In Infra-Red and Ultra-Violet Filtration

Both IR and UV emissions can affact the color of your
final print even though these rays are invisible, Your
G780 Lamphouse filters out these emissions 5o that
the desired filtered light reaches the paper, resulting
in more accurate contral of final print color.

Built-In Solid State Power Supply

Eliminates the need for external transformer or power
supply. You can simply connect your G780 Lamp-
house to an Omega anlarﬂini tirmer or 10 any con-
venient standard 110V 60Hz AC outlet, or 2400 50Hz
outlel depending on unit purchased.*

*Recommended Opticnal Accessary: For the most
precise, consistant color printing regardless of power
fluctuations, the use of the solid state Voltage

Stabilizer (Cal, No. 403-730} is strongly recommended
for the 110V G0Hz only. The 240¥ 50Hz units have the
stabllizer bullt Into the lamphouse.

Flow-Through Convection Cooling System

A combination of cooling fins and light-traps provides
convectlon cooling for greater comfort and for
reduction of heal on the negative, thus helping prevent
negative buckling.

Convertible for Slide Duplication
|Dichroic Lamphouse Only)

By simply inverting your G760 Dichroic Lamphouse on
the baseboard, you have an ideal lightbox with
complate coler cantral far duplicating color sides, You
can use the full range of CC setlings for color
coerrection ar o create unusual effects. (Page 16)

Unpacking Your Lamphouse

1. Open the shipping container carefully and gently
remove the contents, Check all items against the
enclosed check list and do nol discard any
packing materials untll you have accounted for
all componenis and mounting hardwara. Sava
the cartons for possible future use: they are
designed 10 glve your equipment maximuem
protection during storage and shipment.

2. A5 noted garilar, your G0 Lamphouse can be
uaed with all current and recent medium-format
Ormega enlargers, The only difference 15 In the
brackets that are wsed to attach the lamphouse
to the enlarger chassis. Mounting hardware and
brackets are included for CPE0, CF00, BEOO and
Cancept Six enlargers, I you are adding a CTE0
Lamphouwse to your presant CGT, BEG or B22
enlarger, use the appropriate Mounting Kit
described on page 5.

3 It any parts are misging, contact your local
dealer or: Consumer Service al the address
closest to you listed on page 3.
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~ No dlied with Lampheuse)
Omega Super Chromega
C760 Dichroic and

C760 Universal Vari/lCon™
Diffusion Lamphouses

1. Filtration Contrel Knobs and Magnified Scales
for Gyan, Magenta and Yellow Filtration

2. Lamphouse Access Cover with Cover Mul

3. Slot for Light Attenuator

4, Light Attenuator {Thrae are supplied with the

CTED Dichroic Lamphouse Only. Avallable as op-

tional accessary for diffusion lamphouse. Order
Cat. Mo, 439.330)

5. Intarchangeable Miing Chambers
G. Interchangeable Tapared Diffusers

(Mot supplied with Lamphowsa)

11.
12,
13,
14,

Sl
ritlzan Lamphgu

. Ditfuser Holdars

Wiite Light Lever and lNuminated Jewel In-
digator Light

. Quariz Halogen Lamp
. Mounting Bracket for CFO0, BES00 and Concepl

Siw Enfargers

Glides and Mounting Screws for G760 Enlarger
Hexagonal Mut

Wrench

Adapter for CEF Enlarger. Mot supplied with Lamp-
houde, Order Gatl, Mo, 429-368

. Adapter Kit for B66 and B22 Enlargers. Mot sup.

plied with Lamphouse, Crder Cal. No, 429-366
VarilCoen Module, Order Cat. Mo, 429-376



Assembly and Installation

USING YOUR CT80 LAMPHOUSE ON OMEGA CT80 EMLARGERS

Nabe: The lollowing operation can be performed most conveniently by lowering the carriage 1o the bottom of the

girder,

At the rear of the lamphouse are three holes, bwo on
one side and one on the other side, Thesa holes are for
attaching the black grooved glides. There are three
Phillips head acrews used to attach the glides to the
lamphouse, using a Phillips screwdriver. Place the
screws inlo the glides with the grooved end ciosest to
the head of the screw. Screw each glide into place in
thwe resar of the lamphouse, Tighten the screws to make
sure the glides are securely fastenad to the lamphouse.

’®

Mount the four locking screws supplied with the GFE0
Chassis onto the lamphouse mounting plate from the
rear, making sure mot to extend them beyond the
mounting plate.

Flace the lamphouse on the Film and Lens Stage
Maodule so that the glides fit into the corresponding
key-shaped openings on the mounting plate. When the
lamphouse is in pasition, lighten the locking acrews
until they make contact with the rear al the lamp-
house, Mote: Refer o slignment section of your G780
Enlarger Instruction Manual for use of these locking
socrews for optical alignment,

USING YOUR C760 LAMPHOUSE ON OMEGA CT00, BE0O, AND CONCEPT 51X ENLARGERS

Note: The following operations can be performed most conveniently if you sel your enlarger on the floor or ona
low table S0 that the top of the girder is just about at chest level. When the enlarger carriage is at a convenient
height, tighten the carriage lock kneb 1o lock the carrage In position. (If you purchased your GFE0 Lamphouse as
arlginal equipmant with enlarger, starl al Step “4" instead of Stap 17

1. Before starting, make sure thal all power cords
are unplugged from timers, voltage stabllizers or
elecinic outlets.

2. To replace an exisling condenser lamphouse,
unscrew the Tour slotted screws which attach
thi lamphouse to the carriage and lifting lever,
Carefully remove and store the lamphouse and
all of its parts for possiole fulure use. KEEP THE
FOUR SLOTTED SCREWS as they will be needad
1o attach the GTE0 Dichroic Lamphouse,

3. To replace an older Dichroic Lamphouse,
carefully remave the Phillips head screws and
lamphouse retainers as they will be used again.
When ready 1o mount the G760 Dichroic
Lamphouse, the chassis should look as
ilustrated to the right,




4. Take the G700 mounting brackel and attach it to 7. Tao align the lamphouse, attach the lamphouse

Lhe rzaar af the CYE0 Lamphouse as shown in the to @ power source — either a timer, & valtags
illustration below, using the hexagonal nut and stabilizer or directly into the AC line. Pull the
wranch, Tighten enough 1o keep 1he bracket firm. lamphouse lifting lever of the enlarger forward to

ralze the lamphause and insert a film carrier of
the largest size negative you will be using into
the gnlarger. Lower the lamphouas lifting lever
so thatl the lamphouse rests on the film atage.

[
8. Loosen the hexagonal nut on the mounting
bracket slightly and adjust the CY60 Lamphouse
i 50 that the light seals at the botlom make
L contact with the film carrier. The edges of the

film carrier should be square within the light
seal as shown in lustration belaw,

5. Pasition the CVE0 Dichroic Lamphouse (with the
mounting bracket attachad) on the film stage of
the enlarger. Make sure the mounting bracket fits
ingide the brackel on the enlarger carriage, Line
up the lowr screw holos and reinsart the slotled
mounting scraws.

When correctly Installed, the enlarger with the
CTal Dichroic Lamphouwse should look like the il-
lustration below.

9. When the lamphouse is correctly aligned, you
should not be able to see any significant light

6. In order to providessven lllumination over the en- Ieakage betwesn the lamphause and the film
tire negative area, and to minimize light leakage carrier. Al this pgint, tighten the hexagonal nut
argund the negative stage, you must align the to secure the lamphouse. Switch off the power.
lamphouse. Your G760 Lamphouse is ready for use,



USING YOUR C7T80 LAMPHOUSE WITH OMEGA B6E OR OMEGA B22 EMLARGERS

Mote: The fallowing operations can be performed most conveniently if you set your enlarger on the floer or on a
Iow table 50 that the 1op of the girder is about chest level. Whan the enlarger carriage is al a convenient height,
tlighten the carrage locking knob to lock the carriage in position,

1. Disconnect all power cords before starling,

2. Remaove the existing condenser lamphause Trom
your enlargar chassis following the instructions
given in the instruction manual for your par-
ticular model, Be careful with condenser lenses
and enlarging bulbs to avoid damage or breaking.
Store all parts carefully for possible fulure uge.

Press the GTE0D Lamphousa into pogition $0 that
the mounting arms clear the Phillips head
scraws, When the lamphouse |8 correctly posi-
tioned, the screws should ba within tha oval
cutouts of the mounting arm, as shown,

/

3. Attach the BE&/E22 mounting bracket to the rear
af the GTED Lamphouse as shown, using the
hexaganal nut and wrench. Tighten encugh to
keap the bracket from moving.

4. Position the CFE0 Lamphouse with the mounting
bracket attached in the approdimalely correct
position on the film stage of the enlarger. Then,
spread the mouwnting arms slightly so that they
slide aver the Phillips head screws at the top of
the carrlage side plates. You will have Lo exert
some force to spread the arms sufficiently to
claar the heads of the screws.




5. Ingtall the right side mounting hardware (right 7. Repeal the aperation described in Step “5"” on

side when you are facing the enlarger) which the LEFT side of the lamphouse.

consists of a knurled screw and a black plastic

fab mounting bushing. Secure the hardware but B. Ta align the lamphouse, place a film carrier for
DO NOT TIGHTEN. the largest size negative you will be using on the

film stage of the enlarger. Proper alignment en-
suras even illumination.

B. Position the enlarger lilting arm lever an the left
side and use the slotted screw, star washer, and
flat washer in combination to make up the lifting
arm adjusiment assambly. The star washer
should go next to the arm, followed by the flat
washer and then by the slolted scraw.

Ingtall the serews in the tapped hole at the front
end of the lamphouse mounting Barm. Secure bul
DO NOT TIGHTEM, Then move the lifting arm a9
that the lifting lever screw is approximately in
the center of the oval cutout on the arm, Mow
tighten this Screw. This adjustmeant controls the
amount of lamphouse lift and can be changed
later if desired. 2, Attach the lamphouse power cord 1o an Omega
tirmer or dirgctly into the a standard AG outlet, 1T
the G780 Lamphouse is attached to a timer, turn
on the switch. If the lamphouse is connectad
directly to an AC outlet, it will go on
automatically.

10. Pasition your G750 Lamphowse so that the light
seal at the bottom comes in contact with the
film carrier squaraly. Once the lamphouse i5 in
its correct position, simply tighten the hexagonal
nut and all of the positioning screws on the lifting
lewer arm. Turn off the power.

1. Finally, you might want to check the alignment
of your enlarger's film carrier stage, lens stage
and baseboard. All of these stages should be
campletely paraliel. For precise determination of
alignment, Omega provides a special Eniarger
Alignmen! Tool (Cal. No. 479-027) which is
bath simple to uae and precise, For maore infor-
mation, contact your local dealer or Consumer
Service, Cmega, Woodside, New York 11377,




USING YOUR C760 LAMPHOUSE ON
OMEGA CET ENLARGERS

1.

2

3

4,

Disconnact all power cords.

Depress the enlarger lamphouwse litting lever
until it locks into place, thus ralsing the
lamphouse.

Remove the power cord from the clip a1 the rear
of the enlarger carriage. Slide off the condenser
famphouse by lifting the entire unit until it clears
{he slots at the front of 1he enlarger carriage.
Store the condenser lamphouse and all parls
carefully lor possible fulure wse

Attach the CGT mounting bracket 1o the rear of

the lamphouse making sure that the botlom edge
of the bracket contacts the boltam lip of the lamp
house, Tighten securely using the hexagonal nut.

5§, Holding the CTE0 Dichroic Lamphouss by the
side plates, slide the graoved square guides into
the slots al the front of the carriage, gently
pushing the lamphouse down unlil it comes 104
camplels stop.

6. Raise the lamphouse lifting lever to lower tha
CTED Lamphouse so that it now rests on the
negative stage. Slip the power card from The
lamphouse under the clip at the rear of the
enlarger carriage.

7. Your O780 Lamphouse should now be in position
far alignment. Take a 1ilm carrier of the largesl size
negative you will be using and slide it inlo the
negative stage.

#. Connect the power cord of the CFE0 Lamphause
1o an Omega Timer or directly into a standard
A oullet. If you are plugged into a timer, turn
an the timer switch. 1§ you are plugged into an
outlet directly, the lamphouse will automatically
go on

9. In arder 10 ensure aven illumination you must
align the lamphouse.

Position the lamphouse so that the light seals al
the bottom are squarely In contact with the fBlm
carrigr, When your CFP60 Lamphouse is cormectly
positicned, you should not be able 1o ase any
significant light leakage between the lamphouse
and the tilm carrier.

Once the lamphouse is properly aligned, tighten
the nut holding the mounting bracket (using the
ppen-end wrench supplied for that purposs) 1o

meaintain the lamphouse in the cormect position,



10. Finally, you might want to check the alignmant of
your enlarger's flim carrier stage, lens stage, and
basebeard. Al of these slages should be com-
plaialyoparallel. Far exact determination of align-

ment, Omege provides & special Enfarger Align-
ment Tool (Gal. Mo, 473-027) which is both simple
te use and precise, For mone infarmaltion, conlact
your Iecal dealer ar Gansumar Sarvice, Omega,
Woodside, New York 11377,

Electrical Connections

&, Timers

While your GTEQ Lamphouse can be plugged directly
inta a standard AC outlel becauss of its built-in solid
state power supply, the use of an Omega timer 5
strongly recommended, A& precision limer provides
accurate exposure conlrol and consistent timing, two
assenlials for producing high-quality prints in either
colar or black-and-white.

The encloasd literature will provide details on current
Omega limers together with & guide for selecting the
tirmer model which best fits your needs, il your G0
Lamphouse is used with a Concept Six G550 Enlarger.
the timer and aulo exposure controller are
incorparated inta the baseboard and there is no need
for an auxiliary timer,

B. Voltage Stabilization

Shifting demanda for energy cam cause powear lineg
fluctuations. These fluctuations change the voltage
delivered o your equipment. and can have sarious
adverse effects on wour exposures and on the color o
your prints, Such randorm varations make the
production of good prints &l but impossible.

To avoid the efiects of fluctuating power, we strangly
recommend the use of the ODmega CTE0 Vaoltage
Slabilizer (Cal, Mo, 405-730), for 110V, 60Hz
lamphouses. The atabilizer automatically compensates
for fluctuations in line voltage 1o ensure a constant and
correct supply of power to your enlarger.

When using the voltage stabllizer, the power cord of
your G780 Lamphowse must be plugged directly into
the valtage stabilizer which is, in turn, connected
either to & timer ar 1o the AG outlet.

THE OMEGA CTE0 VOLTAGE STABILIZER 15 THE
CMNLY STABILIZER RECOMMENDED FOR USE WITH
THE G750 DICHROIC AND DIFFUSION LAMPHOUSES.

The use of other equipment may result in iImproper
voltage being supplied 1o the lamphouse.



Interchangeable
Mixing Chambers

The function of the mixing chamber of the CT60
Dighrole Lamphouse is to combine the light from any
combination of the three dichroic filters — Gyan,
Magenta, and Yellow — 10 produce a unilorm “mixed”
light of the desired filtration, The mixing chambers for
the diffusion lamphouse serve the same function
when using the optional variable contrast filters
designed for use in the attanuatar slol. The light is
then passed through the film (colar negative or
transparency or black and white negative) to produce
the exposure on 1he paper.

Two mizing chambers are supplied with your CTEQ
Dichreic and Diffusion Lamphouses. The first is a
Asmm chamber used when printing 35mm and smaller
negatives. The second is a 8xTom chambar for print-
ing medium-format negatives: 4.5<8cm (1587 k2114,
GrBem (2% square); BxFom (2% "3 %)

C7B0 Lamphouses use mixing chambers made of a
special polystyrene matarial that has been found to
provide optimum reflection and diffusion. In addition,
apecial patented tapered diffusers are used to further
increasae the efficiency of the mixing chambars, &% a
rasult, the CYE0 Lamphouse provides unsurpassed
evenness of illumination and high light autput far
camvenlently short printing times.

The mixing chambers are somewhatl delicate and
should be handled with care, in particular, avoiding
excess pressure on the sides of the chamber. The
CT80 Lamphouse comes with the 35mm mixing
chamber and tapered diffuser pre-assembled and
installed in the lamphouse, The BxFom chamber is
pre-assembled bul packed separataly.

Ta change the mixing chamber, simply unscraw the
retal knurled knob on the top of the lamphouse and
remove the lamphouse cover. Make sure (hat the
white light laver i in the “olf” position and there is
no atlenualor in the attenuator slot. This is done by
lifting from the back and tilting the cover plate
slightly forward. The mizing chamber can then be
lifted out and replaced by the allermative size. For
easy inserlion, 1 the mizing chamber until it slides
eagily into place. The chamber will automalically seat
Itzelf properly for correcl alignment, Make sure,
howaver, that the circular opening of the mixing
chamber through which the light must pass is
correctly positioned facing the guariz halogen lamp. If
thie chamber is reversed, the opaning will be hidden
and very little light will pass through. Be careful not
to prass on the chamber housing 100 strongly.
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If desired, additional filters can be added 9 the inside
of the mixing chamber for special effects.

To ramove the tapared diffusar, simply depress the
gides of the miking chamber just above the diffuger
nolder and carefully remave the diffuser from the
halder. When inserting filters, place the taperad
diffuser in the holder upside down so that the filter
rests on a flat surface.

Using the Light Attenuators

There are limes when it might be necesaary to reduce
the amount of light being transmitled o the paper
without either reduging the lens aperiure or sharten-
ing exposure times. In such a case, the TG0 Lamp-
house utilizes light attenwators which physically
reduce output,

Three different light attenuators are supplied with the
CTE0 Dichroic Lamphousa. They are available as an
optional accessory for the CTE0 Diffusion Lamphouse,
Tha use of these attenuators does nol measurably
affect the filtration, only the amount of light.

The reducing power of the light attenuator is
indicated by the number an the top adge of the unit,
Strengths of the three altenualors ane:

EV Indication Transmitted Light

-1 0% fof narmal)
2 25%
-4 12% %

White Light Control

For aase in focusing and composing your piclure on
thie Bageboarnd, The GFE0 Dichroic Lamphouse
incorporates a White Light Lever which removes the
filters from the light path so that only white light is
tramsmittad.




‘When the white light is “on™, a jewelled while light
indicator will glow at the front of the lamphousge,
‘When the white light is "off", the jewel will ba
cowvergd by the handle of the white light lever.

The use of the white light contral does not disturk any
original filter settings in any way: once you have
focused and compased your plcture with white light,
simply return the white light lever to the Voff” posi-
tion; this will automatically restore the original filtra-
ticn for making the color print exposure.

The white light control can be used for printing black-
ard-white photographs if desired. Or, you can set all
three color Tillers al 07, A detent ensures that the
filters are kepl securely aul of the light path, with anly
white light being allowed 1o reach the black-and-white
papar.

Color Printing

Making color prints from elther coler negatives ar
ransparencias is relatively eaay. The goal of calor
printing is 1o produce a good “'balanced” print — that
is, a print without any overall color cast and in which
colors approximate those of the ariginal image.

[There are, of course, cases when speclal effects are
desired but even in these casaes, the first step is to
datermine the filtration for a “normal™ print, then
maka controlled changes 1o achleve the degired
resulls.)

The steps required 1o make a good “balanced"” print
can vary greatly, due 1o such faclters as type and
precessing of color film, brand of film and paper used,
type of paper and surface finish, colar chemistry, the
lype of enlarger, temperature, &nd accuracy of
processing times, eto.

However, the basic procedure for making color prints
remains the same. The printing lght is filened
Through sublractive primary colors — Cyan, Magenta
and Yellow — uwsing combinations of filters of varying
densities.

The GFE0 Dichroic Lamphouse is designed o give you
good prints easily, quickly and consistently by
incorporating a high intensity light for short printing
timea plus the necessary lilkers, acourately calibrated
and precisely controlled.

This seclion i designed to provide a brisf
intreduction into color printing, not to provide specific
Instructions or 10 Serve as a working manual. Several
of the bocks listed under “Recommended Reading”
will supply detailad information on the entire process
ol color printing,

SETTING FILTRATION

The GTED Dichroic Lamphouse incorporates thres
continucusly variable dichroic filters — Cyan,
Magenta and Yellow — ranging from O {no filtration)
to 200CC (maximum filtration) in one GG incraments.
Al the "0 setling, the fillers are securely held in a
retracied posilion by detents, parmitting only white
light to pass. {This selting can be used for printing
black-and-white although il is recommanded thet the
white light lever be wsed for this purpose).

Tao set the desired filtretion, marely dial the required
strength and color as indicated on the illuminated
SCales,

By using the proper combination of filters {usually two
= magenta and yellow) whan printing color negatives,
the proper filtration may be securad to produce a
“balanced"” color print.

Undar mast condilions, only bewa color fillers are used
at one lime since uging all three colors will produce a
neutral denslty (grey) effect which will cut down on
the amount of light, prolonging exposure limes
unneacassarily. When using bwa fillers for printing, tha
third filter jwhich is usually Cyan) should be set at =0,

COLOR CORRECTION CHART
o AECOMMENDED FILTRATION
Hagalines [ Tranaparencies

Ackd Magenla & Yallow | Subiract Magenla & Yallew
Sublract Magenla | Ak Magenta

Sublract Yellaw | Add Yellaw

Sublract Magenla & Yellow | Add Magenta & Yellow

Add Maganta | Subiract Magesila
Akl Yallaw Subiract Yallow
Clase Lens Qipen Lens

| Tow Lighl | Qpen Lang Clage Lens

MAKING YOUR FIRST COLOR PRINT

Since =0 many different color printing materials are
available, refer to apecific instructions packed with
those products Tor filter recommendations. However,
1o assist you in makin? your first color prints, these
filtration settings and fiatops are suggested as ap-
proximate starting points in producing an Bx10 color
print, uging & standard negative — that is, a negative
Ihalll has beaen corractly exposed and developad nor
rmally.

SUGGESTED SETTINGS FOR FIRST PRINT

[- Suggested ]
Inidial Filter | Suggesiod
| Printing Papar |Ghamistry Film Sotlings | NSiop
[Modak Ektacciar | Modak | Vesicolor 11 | 90¥ 48 W [
Type 72 A ER2 Hadacales 1| 757 55 M -]
Hydai | Hodak | Kodachrome | 2000 30 M [0
Type ACEI0E | Bi0dd ERfachromi i RC M | im




USING A COLOR ANALYZER

At the beginning and for modast printing
requiraments, the “trial and arror” method of
delermining exposure and filtration can be used.
However, this method iz wasteful of 1ime and
materials. The beat way of producing consistently
qood color prints is to use an Omega Color Analyzer,
sevaral models of which are describad in the anclosed
litaratura,

The analyzer is, In essence, @ mini-computer.
Information is gathered by a probe placed on the
baseboard of your Omioga enlarger which “reads™ the
print as projected. By sultable adjusiment, correct
exposure timea and filtration settings can be
detarminad.

EXPOSURE COMPENSATION

Color papers have threa emulsion layaers, each
sansitive to a differant primary color, The red
sangitive layer is at the top, the gréen sengitive layer
in the middle, and the blue sensitive layer at the
bottom. These amulsions have different sansitivities
for long and shorl exposure times which meaans thal
when your axposures are gither vary long (over 40
geponds) of wery short junder 5 seconds) you will get
color shifts. This is an effect due to reciprocity failure
which means that the colors you gel on yaur print will
nol be the same colars you would get 81 a “normal”
enposUre lime,

To avoid color shift, make your changes in exposure
by opening or claging the lens aperture (Ustop) rather
Ihan by increasing or decréasing your exposure times.
Generally speaking, your exposure times should be
within the 10 to 30 second range for optimum results.

LIGHT ATTENUATOR

A third method of controlling exposure is to raduce
the light reaching your paper theaugh the use of light
altenuators, These altenualors are simply slipped in
or aul of the slot at the top of tha GTE0 Lamphouse.
Each attenuator will produce a reduction in light
aqual to one, two, or three [slops,

FILTRATION AND EXPOSURE TIME

Because printing filbars reduce the amount of light
reaching the papar, your exposures when printing with
filters will be longer then they would be without
filtera. The higher the filter valua, the longer the
axposure required since the higher values represent
greater densities.

Far axample, an incréase in the density of the
magenta filker by 10 GG, requires an increasea in
exposure of about 10 percent. However this increase
is not constant for all thres filtars: a 10CC Increase of
yellow requires an increase of only aboul twe percent,

In actual praciice, when you are working with both
vellow and magenta lillers, & simullanaous increase
In filter densities by 10 points (Le., 20Y 1o 30Y and
fraom 40 B to 50 M) requires a total increase in
exposure time of about ten percent. This is becausa
the affect of changas in yellow filtration alone are
ugually negligible

In making exposure adjustments, it is usually
preferable to adjust 1he lens aperiure rather than
exposure fime. & useful approximation is to increase
your lens aperture by about half a stop when the
magenta filtration is increased by 45 points (for
axarmpla, fram 30 M to 75 M) and when thers is a 35
point increase in both magenta and yallow filtration
(for example, from 10 Y to 45 Y and from 50 M to 85
M. If you reduce your filtration, then make similar
adjustments bul in the oppasile direction, decreasing
your lens aperture or shorlening your exposure 1imes,
thereby compensating for the Increased light reaching
YOUr PRpEr.

EXPOSURE TIME WITH THE C5.50
AUTO EXPOSURE CONTROLLER

The adjustments gutlined above can be handled
Bocurately and consiatently by using the Omega
G550 Timer and Automatic Exposure Control (Cat.
Ma. 4B0-701). With the GS5-50 unit, there is no need o
calculate exposure adjustments when changing
filtration, magnilication, or lens aperure, The
infarmation on changes is collected using the spot
reading probe and transmitted to the exposure control
unit, The G5-50 unlt, in turn, will automatically provide
thie correct exposung, 11 can a5 e used to delerming
proper grade of poly-contrast papar. The unit can be
programmed for repeat exposures for multiple prints
and can be used Tor both color and black-and-white
printing.

Black and White Printing

NOTE: See Instructions with VariiCon Filter Module.

The CGTED Dichroic and Diffusion Lamphouses supply
diffused light for using sither graded or variabls
contrasi papers.

FRINTING BY DIFFUSED LIGHT

Bzcausze & black-and-white negative consists of
minute silver particles embedded in a gelatin base,
light passing through this material is notl only
absorbed in varying degrees, depending upon the
denaltias of the negative, bul “scatteraed” very much
like light shining through a dense fog. Because of this
Useatier” the contrast of a projected image will
depend greatly upon the degree of diffusion of the
light passing through the negative.



With condensar enlargars, where the light is largely
uni-directional, there is relatively less “scatter” and,
tharefore, a projected image from a condenser
illumination systam will have a somewhat higher
cantrast. With diffusion anlargers, where the light
tends 1o be “'scattered” before il reaches the black-
and-white negative, contrast of a projected image will
be somewhat lower.

As a general rule, the difference in contrast between
condenser and diffusion illumination, given the same

negative, s e#qual to about one grade of paper. That is,

the negative will enlarge satisfaclorily on a grade 2
paper using a condenser enlarger, and a grade 3
paper when using a diffusion enlarger, This difference
in contrast can be corrected forin the initial processing
of the film.

The mixing chambers for the diffusion lamphousa
sarva the samea function when using the oplional
variable contrast filters designed for use in the
attenuator slof. The light is then passed through the
film (color negative or transparency or black and
white negative) to produce the exposure on paper,

There is MO difference in sharpness betwesn the Iwo
forms ol illumination because sharpness |s a function
of the enlarging lens used, The only difference is in
conftrast.

For the working photographer, the differences are
somewhat greater in terms of the piclures produced.
First, diffusion enlargers tend 1o suppress grain,
scratches and dust in the negative, thus reducing the
need for retouching. On the other hand, condenser
systems emphasize any minor defect. Second, the
print produced with a diffusion enlarger will show a
solter, mare Subtle, long scale of tones. There may be
a belter balance of highlighls and shadows,
particularly with contrasty subjects. In most cases,
pictorial and portralt photographers preter tha softaer,
mora pleasing gradation which results from printing
with ditfusion enlargers.

(This difterence in contrast does not apply fo colos
negalives since in color negatives, the silver is
replaced by dyes which absarb light instead of
scattering light. Since It I3 this scatiering which
aftects contrast, there is no difference In color
between ditfusion and condenser enlargers.)

USING VARIABLE CONTRAST PAPERS

Variable contrast papers such as Kodak Polyconirast™
and Ilferd Mospeed™ Multigrade® can be printed
using the CT60 Dichroic Lamphouse using either the
variable contrast filters recommended by the
manufacturer of the paper, or by adjusting the dichroic
tilers built into the lamphouse. This latter procedurs
should be tested first to delermine correct settings
with various grades of paper. The following table can
serve as a point of departure, providing preliminary
setlings subject to minor adjustments.

Kodak IHord
Equivaleni Equivalent
ichroic lliospead™ Eﬂ:hmlc
Polycontrast® Filtar Multigrade® Filter
Filtars Saltings Filters Sattings
Mo, 1 OCIOMI24Y Mo, 1 OCIOMIS4Y
Mo, 1% oCramM0Y No, 2 OCHDMIZEY
Mo, 2 OC2EM4Y MNo. 3 G 1M 0y
Mo, 2V OCI3EMIBY Mo, 4 OCAAsMISY
Mo, 3 QCIGAMI12Y No, § OCIT4MN0Y
Mo, 3V OCH3BMI22Y Mo, B OCH2TMIM4Y
Mo, 4 0CH9aMI4EY MNo. 7 OC200MM0Y

¥ | of Haotak Comgany.
Wospoed® and Mulliprete® an imgistised Fatamaiks of e, Inc

For printing with varlable conirast papers with the

CT60 diffusion lamphouse you can use the opticnal

:;go-e;;%nry Variable Contrasi Filter Kit (Catalog No.
-l

YOUR FIRST BLACK AND WHITE PRINT

The basic variables of back and white printing are ex-
posure and contrast. Exposure of your print must be
correct, olharwise your picture will be too light or too
dark. The centrast of your paper must match the con-
trast range of your negative. Too much contrast will
result in a harsh, excessively contrasty print with a
sool-and-whitewash" appearance. Too little contrast
will produce a print lacking “snap.” Contrast 15 in-
dicated by numbered designations, with 1 being least
contrasty, 2 or 3 being considered “narmal™ and § be-
ing the most contrasty grade. When using variable
conirast papers, such as Polycontrast, the printing
filters used to provide the various contrasts have
similar grade designations, And, with proper adjust-
ment of the C760 Dichrole Lamphouse, you can pro-
duce variable contrast by varying the filtration, as
shown in the chart on this page.

The best way 1o determing correct exposure and con-
trast, at least at the beginning, is 1o make a test strip.

1. Select your negative and dust carefully with a
soft, camel hair brush to remove any dust or dirt,
Place the negative into the film carrier of your
Omega enlarger.

2. On the Dichroic Lamphouse engage the white light
lever or place all the filler contrals at “0" to remaowve
any possibility of accidental filtration. Turn on the
light in your G780 Lamphouse and raiae the
enlarger carriage so that you have an image of
aboul B"x10" on your easel. Now locus and
compose your picture.

3. Set the aperture of your enlarging lens to 18,

4. Take an 8"x10° plece of cardboard to use as a
mask. Now turn off all light including your
enlarger. The anly light should come from your
safelight. Place a sheet of B"'x107 enlarging paper
(you should get No. 2 or 3 contrast) in your easel
an the baseboard of your enlarger.

5. Place the cardboard mask over the enlarging
paper in the easel and cover the entire sheet ex-
capt for a strip about 1% "™ wide,

6. Turn on your enlarger. Set your timer or use a
clock to time an 1B-second exposure, moving the
cardboard mask every three seconds to uncover
an additional 1%z-inch strip of paper,

7. At the end of your 18-second exposura, turn off
your anlarger. Place the print in your developer
and develop fully, following the recommenda-
tions for your particular developer. (With Kodak
Dektol, for example, develop lor two minutes at
TOF)

Important: I your print looks too dark, resist the
temptation 10 remove it from the developer
betore the proper time is up, If your print is too
light, ramove it &t the proper time,

Wash and fix your test print normally.
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8. The teat print will show a saries of strips of vary-
ing density, from very light {3 second exposure)
1o wery dark (15 second exposure). Somewhara
betwesn — be., at about 12 saconds — you will
find a strip that has the desired density. This is
your correct exposure.

9. You are now feady 1o make a picture, Use the
carrecl exposure time as shown by your test
print. Develop, wash and fix, then examine your
print carsfully.

IF there isn't enough contrast, If it seems too
“flat”, make another print but this time use tha
naxt higher contrast paper. If your ariginal print
was on Mo, 2 paper, go o a Mo, 3 paper, |1 you
used variable contrast paper with a No. 2 fliter,
try your next exposure through a Mo. 3 filler.

Conwveraely, If your print seems too “harah' with
an abaence of intermediate tones, lower your
contrast, using a Mo, 2 paper it yaur original
print was an Mo, 3, or Mo, 2 Tilter i your original
print was made through & Mo, 3 filter,

10, Qnce you gel the “feel” of your negatives and
paper, you will be able to detarmine proper con-
trast and exposure without having to make test
sirips for each print. The bast way Lo leam Lo
print well is to print often. Con't try to “mass
produce” printa: It is better to make 12n good
prints per session than thirty or forty mediocre
LNes,

11. A veluable aid in producing better prints mora
consistantly and in less time is an Omega CS50
Timar with Auta Exposure contral, This ingtry:
ment will determing praper paper contrast and
correct exposure time, sutomatically compen-
sating for changes in magnification, lans open-
ings, and film density,

Copy Camera Attachment
and Slide Copying

Tne CFE0 Dichroic Lamphouse with its builtin,
continuously variable calor liltration and its even
“ditfused™ lighting is the ideal light box for copying
slides, To uge the CFE0 Dichroic Lamphouse for
copylng, remove it from the enlarger chassis and
place it on the baseboard upside down. The top of the
lamphouse has been caralully designed to lie ab-
solutely flat.
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Place the slide carrier for your enlarger with the:
slide you are copying diractly over the diffusar of the
lamphouse. (The power cord should be disconnicted
during this operation and reconnected when you arg
ready to begin copylng your slide. If the enlarger is
pluegged into an Omeaga timer, simply flip the switch
for power, otherwise plug the cord into any standard
outlat.)

The Omega Copy Camera Attachment should be used
1o mount your camera diractly to the enlarger chassis,
Use Cat. Mo. 428-065 for C7E0 and Cat. Mo, 429-062 for
G700, BEOO, BEG, B22 and Concept Six models.
Instructions for using the Copy Gameara Attachment
are provided with (ha unit.

In most cases, Kodek Ektachrome 33mm film Type
5071 will offer the best resulls since it is specitically
designed for slide duplication and balanced for light
with a color termperature of 3400° Kelvin, the rated
temperature of the GTE0 Dichroic Lamphouse at tha
0" flitration satting. Cther slide films may be used
for special effects: however, these films tend to
produce a duplicate slide with higher contrast than the
original slide.

Adjusting the filtration of the lamphouse Gan cormect
colors or produce dramatic changes in mood or
amphasis, Somelimes this treatment can make an
gxeiling picture from an otherwise unexciting slide. In
addition to changes in color, you can anlarge and
compose from sections of the eriginal slide by ralsing
or lowering the carriage of the enlarger or by varying
the focal length of your lens. The posaibilities for
creative confrols and special effects with the Copy
Camara Attachment and the G780 Dichroic Lamp-
house are almost limitless.

Lamp Replacement

Super Chromega GTE0 Dichroic and G0 Diffusion
Lamphouses (both 120WE0Hz and 240050Hz units) wse
an S5-watt quartz halogen lamp, {Cat. Mo, 471-400), To
replace this lamp, unplug the line cord and allow the
lamphaouse 10 cool. Remaowve the top cover by lifting up
from the rear. Then ramove the two knurlad thumb
screws which hold the top cover of the lamp housing
and remave This cover, Push forward gently on the
lamp release with your finger. The lamp should lift
free of the socket.

Important: Handle the new lamp by the edge of the
reflector QMLY, prelerably with a tissue or g0it
handkerchiel. This will avoid damage to the inside of
the reflector as well as praventing your fingers from
touching the glass lamp envelope. Meisture and oll
from your fingers can etch the glass and lead 1o
nmlackening and premature failure of the lamp,



Glossary of
Printing Terms

Burning In

& mathod of allowing a portion of the image 1o
receive mora light than would be required for overall
exposure of the whele image. This technigue is
usually wsed when printing Irom negatives to get
detail in extremely overexposed highlighls which are
represantad by very dense portions of the negative,
passing very little light. When printing from slides the
reverse halds rue.,

Condenser Enlarger

Anenlarger that uses one to thres condensing

lenzes to collect the light from & llight source and
diract the light rays through the negative. Light from a
candenser system is uni-directional, going in one
direction, rather than diffused. The result is that the
image formed by a condensing system is mare
contraaty and more revealing of slight imperfections,
dust and grain on a negative.

Caontrast

The degree of difference between light and dark lones
in & photograph. If there is considerable difference
eithar becavuse of lighting, subject matter, or the way
The pholograph was printed, the picture is said to be
“contreaty.” If the differences are relatively slight, the
picture is said to be “soft.”

Contrast Grade

An indication of printing paper's ability to record con-
trast, The greater the contrast between tonas, the higher
thvi contrast grade; the less the contrast, the

lower the grade, In graded papers, contrast grades
may range from “0" (eoftest and least contrasty) to
V6" [hardest or most contrasty). The “2" grade is con-
siderad “normal™. With variable conbrast papars,
filters having similar contrast dagsignations are used
to produce the different contrasts, with PG 1 produc-
ing “low"™ contrast and PC 3 and PC 4 being relatively
“hard”,

Dense

A negative which tranamits very little light and which
has an overall dark appearance. Density is a result of
hesawy silver depasits from elther overexposure,
overdevelopment or both, Density is nol the same as
contrast: a dense negative may not have very much
contrast.

Dichroic Filter

A printing filter produced by placing a thin film
coating on a fransparant material. Dichroic filters
hawve tha ability to transmil cerlain colors whila
reflecting the other colors in the spectrum, The name
“dichroic” (literally “two color™) results because the
filer appears to have one calor whan viewad by
reflected light and another color when viewed by
tranamitted light. Highly resistent to heal and fading,
with vary closaly controlled tranamission
characteristics, dichroic filters are used for color
printing since they permil extremely precise and
consistent color correction,

Diftusion
The random scattering of light rays, producing a soft,
mulli-directional illumination.

Diffusion Enlarger

An enlarger which uses a diffused light source to
illuminate the negative, either from a special cold
light head, a diffuser, or a dichroic fllter lamphouse
with ils mixing chamber. The diffusion enlarger has
the advantage of reducing contrast, producing more
subtle gradations in the print and minimizing the
effect of dust, scratches, and grain an the negative,
Frints made with a diffusion enlarger have & softer,
smoother appearance than prints made with a
condenser enlarger. I isimportant to note that
sharpness is not affected by this type of illumination,
only contraat. Thus, prints made with a ditfusion
enlarger will be egually sharp but will exhibit &
somewhal solter cverall appearance.

Dodging

Shading a small area of & print to prevent it from
reg@iving as much light as the overall image requires.
The effect is the opposite of the effect produced by
burning-in.

Flat

In printing, & photograph which does not have enough

contrast and, in conaequence, seems dull and lifeless
.. 15 called: "flat.”

Gradation

Variation in tone from light to dark, Provides the
wignwar with an indication of the depth and form of the
subject. Contrastly prints have less gradation and
maore separation between light and dark. Normal
prints should have & complete range of greys
including rich blacks and brilliant whites. & “soft”
print has subtle tonal range and usually has an overall
grayish appearance,

Graim

The se-called “pepper-and-sall” elfect of silver halide
crystals in a photographlc emulsion that is visible
whean the nagative is enlarged. Correct exposure and
diveloprment can help lo reduce this effect resulting
in a “fine grain™ negative, Grain becomes mare
noticeable as the enlarged Image is magnifiod — yel
the appearance of this grain cen be reduced when
wsing a ditfugion Adype enlarger as compared to &
condenzeartype,

Primary Color

In the additive color process, the three colors, red,
green, and blue are mixed together 10 produce other
colors. All thres primaries togethes will result in black.
In the subtractive systam, which is used for most
coler printing, the three primary colors are cyan,
magenta, and yellow, All three subtraciive primaries
together will produce white light, In practice, White
light passes through sslected subtractive primany
colors to produce the colors seen in the resulting print.

Variable Conlract (VC) Paper

Frinting papers coated with a mizture of two
emulsions 50 thal the contrast of the final print can
be controlled by varying the color of the light reaching
the paper. Usually one emulsion s sensitized to
yellow light providing relatively low contrast and the
other emulsion is sensitized to purple light to produce
relatively high contrast. By varying the color of the
light either with PC (Polycontrast, a Kodak trademark
for its brand of variable contrast papers) fllters or with
a dichraic filler head such as the CTE0 Lamphouwse,
prints can be made which vary from Soft {low contrast)
to hard (high contrast) from a single negative on one
single grade of paper.



Recommended Reading

Frobably the best genaral introduction to good
darkroom practice 5 the Omega Custom Printmaking
Manual, a cancise manual covaring falrm developing,
black and white and color printing and color film
PEOCESSING

There are may other books cover the art and 1echni-
que of printing available. The following titles are sug-
gestad for more complete inlormation, Books par-
ticularly designed for beglnners are marked “B.

‘What is BIW Quality {G-4), Eastman Kodak Cao

Basic Developing, Printing, Enlarging In Color (AE-13)
"B", Eastman Kadak Ca,

Baszic Developing, Printing, Enlarging in Black and
‘White (8J-2), Eastman Kodak Go.

Bigger and Better Enlarging (AG-19) "B, Easiman
Faodak Co.

Printing Color Slides and Larger Transparancias (E-96),
Eastman Kodak Co.

Kodak Darkroom Dataguide [F-20), Eastrman Kodak
Co.

The Print: Life Library of Photagraphy “B", Time-Life
Books

The Print (Ansel Adams). Morgan & Morgan

The Craft of Photography (David Vesial), Harper &
Fiow

Caolor Printing (Engdahl), Amphoto

Basic Darkroom, Petarsan Publishing

Guide to Creative Darkroam Tachnlquas. Patergen
Fublishing

Omega C760 Lamphouse Accessories

Solid State Voltage Stabilizer
(Gat. No, 403-730)

For Super Chromega GY80 and G700 Dichroic and
CTED Ditfusion Lamphouses. Compact, solid state
design plugs directly into timer and does nol require
counter space. Assures constant color lemperaturs
for consistent color print resulls at all fimes.

Technical Speciflcations
Input Vollage ....................... 120WAGC, 60 Hz,
Cutput Voltage ............-......... BaWDG, 1 Amp

C760 Attenuator Kit
(Can, Mo, 420.330)

Far G780 Diffusion Lamphouse. Set of three inter-
changeable light attenwatgrs for controlling light
output up to -1, <2, <3 EV lor optimum fistop and
exposung lima,
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C760 Variable Contrast Filter Module
(Cat. Mo, 429-376)

For Super Chromega GRED and CF00 Dichrole and CTE0
Ditfuslon Lamphouses. Precalibrated filter system
designed for use with lliford Hospead® Mulligrade®  and
Kodak Polycontrast™ Variable Conlbrast printing papers.
Inserled betwesn the light source and the mixing
chamber to deliver better results.

IHospoed® and Mulligrade® are registersd iracemarks of lifard Limited
Palysorlraat® i registered irademark of Easiman Kodak Company.
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